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NOTICE, 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past four years these pictures have appearea 
in this paper, and their excellence has been universally com- 


mented upon. We have received numerous orders for elec- 


trotypes of the same, and publish the subjoined list for the 
purpose of facilitating a selection, 
A new name will be added every week: 


William Mason, 
P. S. Gilmore, 
Neupert, 

Hubert de Blanck, 
Dr. Louis Maas, 
Max Bruch, 

L. G, Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, 
Otto Bendix, 

W. H. Sherwood, 
Stagno, 

John McCullough, 
Salvini 

poe T. Raymond, 
ester Wallack, 
McKee Rankin, 
Joucicault, 
Osmund Tearle, 
Lawrence Barrett, 
Rossi, 

Stuart Robson, 
James Lewis, 
Edwin Booth, 
Max Treuman, 

C. A. Cappa. 
Montegriffo. 


Clara Morris, 
Mary Auderson, 
Sara Jewett, 
Rose ( 


Adelina Patti, 
Sembrich, 
Scalchi, 

lrebelli 

Marie Roze, 
Anna de Bellocca, 
Etelka Gerster, 
Nordica, 
Josephine Yorke, 
Emilie Ambre, 
Emma Thursby, 
Teresa Carrefio, 
Kellogg, 

Minnie Hauk, 
Materna, 

Albani, 

Anni 
Lena Littk 
Mu Celli 
Chatterton-Bol 
Mme, Fernande 
l 


oghlan, 

Chas. K. Thorne, Jr., 
Kate Claxton, 

Maude Granger, 
Fanny Davenport, 
Janauschek, 
Genevieve Ward, 

May Fielding, 

Ellen Montejo, 

Lilian Olcott, 

Louise Gage Courtney, 
Richard Wagner, 
Theodore Thomas, 

Dr. Damrosch, 
Campanini, 
Guadagnini, 
Constantin Sternberg, 
Dengremont, 


Louise Cary, 


er, 


(,alassi, 
Hans Balatka, 
Arbuckle, 


otta, 
Minnie Palmer, 
Donaldi 

Laura Dotti 


Geist 


Liberati, 
Ferranti, 

Anion Rubinstein, 
Del Puente, 

t. Joseffy, 


nger, 
Catherine Lewis, 
la sevelt, 


Sarah Bernhard 
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for many years has so diminished the sum left for the 
is now very little prospect of anything 
The various lega- 
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end on any public object. 
tees are at swords'-points, and they are not only against each 
, but all opposed to the College of Music. Thus it 
usical institution had in view by Mr. Wood 

than when he died. It seems too 
tif arich man desires to benefit the public in any 
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re eing built 


IANS are wont to look with contempt upon Ital- 

grinders, and feel grieved that the generic 
rs turning an organ-handle, accompanied 
yy a monk ectator. But it appears that these gentry 

badly off after all, for some particulars 
n in an English paper seem to indicate that 
hey flourish amazingly well from a financial standpoint. 


ve 


fifty dollars a week, and thus can afford to take pleasure 
trips to the seaside and even go to Italy yearly. This is 
more than some teachers and composers are enabled to do, 
for the public prefers organ-grinding to organ-teaching or 


organ-composing. 
sok has written some interesting chapters on the 
“Orchestral and Operatic Conductor,” which contain 
advice that might well be studied with advantage by most 
conductors of the present day. At present we have all sorts 
of incompetent men occupying the positions of conductors 
of orchestras, opera troupes and vocal societies generally. 
They are as incompetent to direct a large work with skill as 
most of our would-be composers are to write down their 
weak ideas correctly. 
« Although right Zemfz are a sine gua non for a successful 
performance, there are other matters which should receive 
equal attention. A conductor should be blessed with large 
judgment and unerring conception, both natural gifts that 
should be ripened by broad experience. Then he should 
possess some knowledge of accompaniment, and the dy- 
namic force that the force of players under him are able to 
control. Otherwise, when accompanying soloists of all 
kinds—pianists, violinists, vocalists, &c.—he is very liable to 
allow his orchestra to utterly annihilate the chief executant 
of the work being performed. An od/igato part is specially 
contrived by the composer for the display of a certain artist: 
to cover up this od/zgato part with the less important accom- 
paniment to it is one of the things that is continually being 
done, and yet one that it is hard to see how a conductor can 
err in. 
We have attended operatic representations that have been 
positively painful to people of intelligence, solely on account 
of the way in which the conductor led the orchestra and 
permitted it to perfectly overwhelm the artists on the stage 
—it might be said even sometimes the entire chorus. To 
those who have no knowledge of the ignorance that exists 
in some conductors’ brains it would appear as if the artists 
were the former’s personal enemies, and that he was trying 
to play them from off the stage. Though this may some- 
times be the state of affairs (an instance now recurring to 
the writer), it is not to be generally accepted as a reason 
for a conductor’s uncurbed freaks. The bad lapses men- 
tioned chiefly result from poor judgment and a lack of cool- 
ness on the conductor’s part. 
Vocalists are well aware how dreadful it is to have an un- 
bridled piano or organ accompanist, and yet he has but one 
instrument at his command to fight them with; while the 
orchestral conductor has very rarely less than forty or fifty 
players and instruments to continue the unequal struggle. 
The real musician-conductor is exhibited as truly by the 
manner in which he makes his orchestra accompany a solo 
artist, as by the interpretation of a symphony. It might 
almost be said that even greater skill and judgment is called 
for in rendering the accompaniment. The /or?¢7sszmo of an 
orchestra is of greater effect when used with reservation in 
even purely instrumental works ; how far more desirable is 
its use, then, in vocal compositions, especially of the solo 
order ? 





“Mme. Lucca,” says the London Globe, “a devoted 
mother, is pursuing her theatrical career chiefly to provide hand- 
somely for her only daughter, a young girl shortly to enter so- 
ciety. Her husband never accompanies her to Berlin, where he 
is well known in his former capacity as Major of the Second Life 
Guards. He is her second husband, and lives very happily with 
the diva, who made his acquaintance during the French war, 
when she went to the front to nurse her first husband, also an 
officer, then dangerously wounded.” 


_ 


Eugéne Albert, of Brussels, has invented, and Arthur 
Chappell will shortly introduce into this country, a new clarinet, 
called ‘‘ The Indestructible,” not without reason, for instead of 
wood the tube is made of metal—silver, German silver, or brass 
drawn on a polished steel mandrel—covered with vulcanite, which 
is little affected by changes of temperature, and is said to be ca- 
pable of standing 170° of heat without injury to the instrument. 
Having recently witnessed a performance by Mr. Lazarus upon 
the new instrument, we can state that in the hands of that ad- 
mirable player its tone is all that can be desired. The metallic 
quality is much less perceptible than might be expected, and the 
slight loss of softness is made up for by an increase of carrying 
power, which will make the new clarinet especially valuable for 
military and other bands playing frequently in the open air. A 
very important improvement is the tuning-slide applied to the 
‘* Indestructible” clarinet. The only way of flattening the pitch 
of an ordinary clarinet is to pull out the tube a little at the joint, 
by means of which a certain portion of the air is liable to es- 
cape through the aperture, the strength as well as the pitch of 
the tone being thus materially impaired. The tuning-slide, on 
the other hand, does not affect the tube itself at all, and can be 
adjusted by the simplest manipulation. An invention which, if 
generally adopted, would remove the clarinet from the class of 
‘* woodwind” instruments, of which at present it is the most 





THE RACONTEUR. 
eae caemeatiinia 
N that paradise of respectable mediocrity, the India 
Civil Service, is a conceited individual, whose ancestors trace 
their origin to the ass, and who is happy under the cognomen of 
Sir Lepel Griffin, more familiarly known as the ‘* Leper.” 
Among the scum of foreigners that floats to these hospitable 
shores, from time to time, and having been warmed and wined, 
go home and wreak their ill-digestion on America, is the person 
that Zhe Raconteur is talking about. 
He could find nothing good in this ill-favored land but that it was 
going to materialism and the dogs, and in a vitriolic article in the 
Fortnightly Review, of London, he rhetorically dubs America the 
apotheosis of Philistinism, the Mecca to which turns every reli- 
gious or social charlatan, where the only god worshiped is Mam- 
mon and the highest education is the share-list—the country of 
disillusion and disappointment in politics, literature, culture and 
art, in its scenery, its cities and its people. 
In short, this misanthropist finds everything askew, our girls 
are peacock-voiced, and the lovely maidens in the States have no 
charm for this expert on the female form divine. 
But our leprous writer also excludes his critical emanations all 
over the new opera-house and compares it unfavorably with 
several European barns that he has visited and fallen in love 
with. 
If the Griffin could not hear or see in the Metropolitan Opera 
House it must have been due to his philosophical researches into 
the shady side of New York the night previous. 
Such investigations are reported to have a more serious effect on 
the senses and understanding, if indulged in to excess, than years 
of study of Kant, Fichte, or Schopenhauer. 
It is possible that the wonderful promise of this young country 
is being fulfilled so fast beyond the expectations of all fossilized 
fogies that the splenetic nature that inspired the Fortnightly 
screed, is torn with hatred and disgust. 
It is more likely, however, that the Leper has a diseased ambi- 
tion to foist himself from comparative obscurity prominently before 
the English public and nurse the undying prejudices of Johnny 
Bull. 
A man who is ashamed of his birth, so long as it is not dis- 
honorable, is the sort of party who will blackguard his hosts and 
slander his friends. 
It is hardly necessary for Zhe Raconteur to assert at this late 
day that there is more vitality in one growing State of this repub- 
lic than in all the effete and fcetid monarchies across the pond, 


and that the gravest thing that may be urged against America is her 
youth—a fault she will advantageously grow out of, in spite of 


persons who are treacherous to their partners in literary enter- 


prises, and who try to buy men as they would sheep. 


The pretty little spat between Minnie Hauk’s maid 


and Minnie Hauk's husband has excited some comment among 
the patrons of art and the admirers of the fair sex. 


It has been conjectured whether the Baron has been compiling 


material for his expected volume on the ‘* Beauties of the United 
States,” female and natural, by the light of atrim girl’s eyes when 
the gas has been poor in the sitting-room and the Edison 
circuit has been disconnected, or whether the fair traveling com- 
panion of the ideal Carmen has become jealous of the Baron’s 
attentions to his own wife. 


It is all surmise, any way, and meanwhile it seems rather 


hard that there cannot be some family jars in the Hauk estab- 
lishment without having it telegraphed from here to Oshkosh and 
all the speculative. wits of the country set to wondering what it is 
all about. 


Perhaps the maid has her grievances after all, and Zhe Racon- 


teur hopes that in future the poor girl will have a show. 








Signor Garcia, the heaviest ¢rente et guarante player of 


modern, or, perhaps, any other times, is about to enter a monas- 
tery. 
the old days at Baden-Baden and Homburg—the days of Hast- 
ings, Huntingtower, and Wyndham of Felbrigg—and when 
there was a-many trying to break the bank, though he alone suc- 
ceeded. This he did on more than one occasion (he having a 
special and increased limit), and I once saw him hand over 50,000 
francs to a charity after he had done so—a charity for which, by 
the way, Patti was both singing and giving her money. At Hom- 
burg he carried all before him. 
at a table outside the Café de la Paix in Paris, a wretched and 
half-starved-looking man took the chair next to mine, and on look- 
ing at him I recognized Garcia. 


‘‘I remember him well,” says the London World, ‘‘ in 


Two or three years back, sitting 


He, however, got up in the 





important member, well deserves the serious attention of mu- 





and women are said to earn as much as 


sicians.—London Times. 





world again afterward.” 
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Tristan and Isolde. 


BY RICHARD WAGNER. 
ESSAY BY LOUIS EHLERT. 


[Translated for Tue Musicat Courier by H. D.] 


PRELUDE, which again exhibits Wagner’s tal- 

ent for portraying moods, precedes the third act. The 

first bars already depict, in an unsurpassable manner, the leaden 
heaviness which rests upon 77istan’s bed of illness, The vio- 
lins, with their wandering, long-sustained triplet passages 
hover like cobwebs over the sleeper. Now and then a plain- 
tive melody creeps among’ them, like ivy branches. All is se- 
pulchral and desolate. As the curtain rises, we perceive 77istan 
stretched upon a couch in a devastated park and guarded by the 
faithful Kurwenal. 
horn, is heard on the outside. The indescribable charm of this 
rhapsodic melody only becomes wholly revealed when, at its re- 
currence, accompanied by a tremolo of the strings, it recalls 
Tristan’s earliest reminiscences of his youth. How wonder- 
fully the ‘‘longing and dying” is expressed in the long-drawn 
out and, at first hearing, inexplicable G flat. 
of similar soul-conditions, by means of a polyphonic branching 
out from one and the same root, Wagner is unapproachable. 
His imagination possesses something of the crown-forming ten- 
dency of a beautiful tree. 7Zvristan awakes, but his conscious- 
ness still battles with the vapors of his dreams. A urwena/ tells 
him that he is at home, in the castle of his ancestors. All that 
Tristan responds resembles the grasping of nervous invalids 


after visions, which will not present themselves in palpable form. | 


A trait of genuine Wagner poetry is represented in the passage 
where he speaks and the double basses intonate the heavy motive 
of the prelude. 77istan only recovers his full senses when Aur- 
wenal promises him the arrival of /so/de, for whose coming he has 
dispatched messengers. I will not describe the changing parox- 
ysms of his fever up to the sound of the trumpet which announces 
the ship in sight. Unaccompanied by the music they would 
hardly be enjoyable. And that Wagner is capable of portraying 
all the transitions from deepest sorrow to the highest joy, no one 
need be informed, who knows the first act of ‘* Lohengrin.” 


from his wound, while Aurwena/ hastens to meet /so/de. The 
five-fourth time employed here possesses the naturalness of geni- 
ality in so great a degree that at first one scarcely recognizes the 
well-known melody. All those artists who doubt the legitimacy 


of Wagner's genius should at least take the pains to examine his | 


immense talent for variation displayed in his thematic develop- 
ment. This art to transform a motive and carry it out—to con- 
centrate it into its innermost kernel and then expand it to its ut- 
most periphery, alone ranks Wagner among the greatest musi- 
cians of any age. 

But it becomes another question whether his ideal of the opera 
is the only correct one. It is certainly true that the ideal opera, 
surveyed from an historical point of view, shrinks back from the 
strange sphynx of the Wagner music-drama. 
ceived nothing more horrible than the further development of that 
which Wagner terms the art-work of the future, at any other 
hands than his. 


which we shall scarcely be capable of disputing. There may, | 
however, arise an entirely abnormal phenomenon, and in Wagner | 


we encounter one who, be it from false principles or an exagger- 
ated partiality—be it the result of a whim or eccentricity—takes 


up the subject from a diametrically opposite standpoint, and fol- | 


lows up his effort to produce a novel species of art with a perse- 
verance and a wealth of intellect and materials which overcome 
our original reluctance and finally transform our forced admira- 
tion into a voluntary one. Wagner’s opponents, in the main, are 
justified in all their fault-finding, for among them the faction of 
censurers is complete, while the side of those who praise shows 
many gaps. 

Wagner represents a genial side movement in the idea of 
opera. As such we should first strive to comprehend him, and 
not to be too severely alarmed by our deductions. That he will 
find no imitator of material importance has already been provided 
for, since so peculiar a combination of qualities as that comprised 
in his head will not be found again. Wagner has written no works 
of art like ‘‘ Figaro” and ‘‘ Don Juan,” nor could he ever have 
written them ; in the history of opera he will remain the most 
interesting appearance, in spite, or, perhaps, because of that de- 
fect in his organization which led him to experiment. The natu- 
rally beautiful, as it culminated in Mozart, would still to-day, as 
it did in all ages, control humanity as the most comprehensible 
and general, if a genius of his kind would deliver our sultry artis- 
tic atmosphere from all the trouble engendered in us by unsatis- 
fied and unfruitful longings. As long, however, as we are not 
thus favored, a figure like Wagner must ever be the central point 
of all operatic interests. Hence, in spite of all scruples, the 
resolution on the part of so many gifted persons to accept the un- 


usual as a phenomenon. 
(To be continued.) 








——tThe arrangements for a May festival in Richmond, 
Va., are progressing rapidly. A preliminary organization of a 
chorus was effected last week. Mr. Siegel, the director, desires 
some three hundred ladies and gentlemen who can read music, 
and two hundred have already been secured. The business men 
of Richmond are giving active support to the undertaking. 


A shepherd's carol, played by an English | 


In the delineation | 


To | 
give free vent to his joyful emotion, 77isfam tears the bandage | 


There can be con- | 


A species of art which almost two centuries and | 


geniuses of the most elevated kind have promoted can impossibly | 
be built upon an utter fallacy ; it must possess fundamental laws, | 


| PERSONALS. 


| INVITED BY RUBINSTEIN.—Eugen d’Albert has been 
| invited by Anton Rubinstein to once more come to St. Peters- 
burg this month to play under his direction. 

A CELEBRATED BARITONE.—Eugen Gura, the cele- 
| brated baritone of the Bavarian Court Opera, sang at the third 
| concert of the Munich Academy of Music ballads by Loewe and 
| Pliiddemann with enormous success. Capelimeister Levi con- 

ducted the orchestra, 

| A TALENT FOR PHOTOGRAPHY,—Karl Klauser, one of 
| the best musicians and teachers in this country, who for years 
now has been connected with Miss Porter’s school for young 
ladies at Farmington, Conn., has also a great talent for photog- 
| raphy, and his efforts in this line, especially his Mozart, Beet- 
| hoven and Goethe collections, belong to the best that we have 
| seen, 

Von BuLow’s TOURNEE.—Hans von Biilow began this 
month, with the Meiningen Court orchestra, a concert tournée, 
reaching the following cities: Eisenach, Erlangen, Frankfort-on- 

the-Main, Darmstadt, Cassel, Mayence, Carlsruhe, Niirnberg, 

Stuttgart, Wiesbaden and Wiirzburg. On the 13th of last month 
the Grand Duke Constantine attended a concert given by this 
orchestra, when Biilow arranged the following remarkable pro- 
gramme for the occasion : Coronation March for Alexander III., 
by Tschaikowsky ; Overture, Polonaise, Krakoviak and Waltz, 
from Glinka’s opera ‘‘ The Life for the Czar,” and Rubinstein’s 
grand triumphal overture. 

OVERWHELMED WITH FLOWERS.—Mlle. Zina Dalti has 
appeared in Paris at Maurel’s Italian Theatre in *‘ [Puritani,” and, 
in spite of a trifling nervousness, was heartily applauded. She 
wa; overwhelmed with bouquets. Her soprano voice is under 
perfect control, and her compass more extended than usual. Her 
trills were remarkable according to report. Her success seems 
to be unquestioned. 

HER LONDON SucceEss.—Miss Isabel Stone is achieving 
success in London and the provinces. She is to sing in ora- 
torio in Dublin. 

GERSTER IN “ LAKME.”—Mnme. Etelka Gerster is to sing 
| the title role in Délibes’ ‘* Lakmé ” in the spring at the Academy 
of Music. Mme. Gerster studied the part with the composer, 
and, no doubt, will make a good impression in it, as the music 
is light. 

MASSE’S HEALTH.—-The health of Victor Massé has been 
recently such as to give his friends and the musical public much 
| concern. At latest accounts, however, he was very much im- 

proved. 

SOMETHING ABOUT DEATH.—Death is an event some- 
times calculated to bring men into greater prominence than they 
were during life. In consequence of the death of Wagner and 

| Raff, their names have appeared for the first time on the pro- 
| grammes of the concerts given by the Royal Conservatory of 
Music, Brussels. 

A VIRGINIA CONGREGATION IN DouBTS.—The organ- 

ist of the Episcopal Church in Danville, Va., was one E. Werner 
—a fine performer, they say. The church ordered a large organ 
on his account. The organ is not yet completed, but Werner 
| took ‘‘ French leave” about midnight some weeks ago, leaving 
| the church in the lurch and an anxious landlady who is short on 
| board money. There are also others in Danville who for several 
| ronson vividly remember that Werner was once a resident of 
that gay town. Oh, these organists ! 

INVENTOR OF THE VOCALION.—Baillie Hamilton, the 
inventor of the new species of organ called the ‘* Vocalion,” is 
| now in the city. He proposes to exhibit a fine specimen of his 
| new instrument, which has made somewhat of a sensation in 
| England, one having been placed in Westminster Abbey. 

A MONUMENT TO VOLKMANN.—Under the auspices of 
| Count Géza Zichy, the one-armed pianist and director of the 
| Pesth Conservatory of Music, a committee has been formed to 
| erect at Pesth a monument to the recently deceased composer, 

Robert Volkmann. 

PLEASANT REMEMBRANCES.—We received this week a 
| charming letter from Dr. Ferd. von Hiller, of Cologne, and also 
an excellent photograph of himself. Both letter and picture 
show that his seventy-three years do not weigh heavily on his 
shoulders, and we hope that he may long be spared yet to Ger- 
man art and his numerous friends and pupils. 

Not DEAD, BUT LIVING.—Joseph Gungl, the renowned 
composer of innumerable waltzes, who was lately announced as 
having died in Hungary, is living, healthy and he>rty, with his 
married daughter, Mme. Naumann-Gungl, in Cassel. 

GREIG’S PERFORMANCES.—Edvard Greig was the solo- 
ist at the last Giirzewich concert at Cologne, where he played 
with great success his own pianoforte-concerto and conducted two 
elegiacal movements for string orchestra entitled ‘‘ Heart-wounds” 
and ‘‘ The Last Spring-time,” the latter of which was redemanded 
by a highly critical Cologne audience. 

TIMANOFF DECORATED.—Vera Timanoff, the eminent 
pianiste, has been concertizing with great success in Copenhagen, 
The King of Denmark has honored the great artiste by decorat- 
ing her with the gold medal for art and science. 


A TALENTED ARTISTE.—Mrs. Helen Ames received her 
musical education in Milan and Paris, in the latter city with 








Mme. Viardot Garcia. On her return to America she was a pupil 
of Mme. Rudersdorff, and was selected ‘from a number of artists 
for the tour of the Myron Whitney Concert Company. She was 
afterward engaged for the musical festival in San Francisco as 
principal soprano. She has sung in all the important oratorios 
that were given in this country, and was engaged last winter for 
prominent concerts under the direction of Theo. Thomas and Dr. 
Damrosch. 

EHLERT’S DEATH.—Louis_ Ehlert, 
musical critic and writer on musical subjects, died at Wiesbaden 
some two or three weeks ago. He was about to attend a concert 
to be given by Wilhelmj, when he fainted just before its com- 
mencement. As it was, he expired at his home in the presence 
of his children. Ehlert was at Kdnigsberg, 
and was educated at the Leipsic Conservatory, where he studied 
under Mendelssohn and Schumann. In recent years, however, 
he became a convert to Wagnerism. His own compositions are 
not of great value, although they include a symphony, ‘but his 
essays are readable and instructive, as our readers have discovered 
before this. 

DvoraK GOES TO LONDON—Contrary to expectation 
Anton Dvorak has accepted the offer of Messrs. Novello, and 
will go to London next summer to conduct his ‘‘ Stabat Mater” 
He will afterward introduce his new con- 


the well-known 


Roe 
1825, 


born in 


at a special concert. 
certo at the Philharmonic Society. 

KLINDWORTH RESIGNS.—Carl Klindworth has resigned 
his place as one of the professors in Kullak’s New Academy of 
Music, Berlin. He intends to open a similar establishment of his 
own, which ought to become a valuable institution, as he is a good 
teacher and musician. 

ALBANI'S TERRIBLE Loss.—This time Mme. Albani 
comes before the world as one who claims its sympathy for hav- 
ing been robbed of a much prized rug. The sad occurrence 
took place in Manchester, England, and will no doubt do her a 
good deal of good as an advertisement. 

RUBINSTEIN’S DisGusT.—Anton Rubinstein has been 
in Berlin superintending the production of his ‘* Paradise Lost.” 
He seems to have become disgusted with St. Petersburg, and 
will, perhaps, leave Russia altogether. His operas are badly 
brought out in St. Petersburg, the stage setting being especially 
inefficient. Some composers demand too much from their man- 
agers, but Rubinstein is as reasonable as he should be. 

GOING TO BERLIN.— Mme. Olga Cezano,a new Rus- 
sian pianiste, who has recently created quite a sensation in 
Vienna, is about to visit Berlin. 

MoRE AGoNny.—Sir George Macfarren is announced as 
having undertaken the editorship of a new ‘‘ performing” edi- 
Handel’s ‘* Messiah” 

There are already 


tion of standard oratorios and cantatas. 
will be the first work issued of the series. 
enough editions of old works of this stamp without any further 
inflictions. 

Liszt’s “ BULOW MARCH.”—Liszt’s latest composition 
is a march for orchestra, called ‘* Biilow March,” and dedicated 
to Professor Miiller-Hartung, director of the Weimar Orchestra 
School. 

A SUCCESSFUL PRODUCTION.—Fr. Von Flotow’s pos- 
thumous opera, ‘‘ The Count of St. Migrin,” was produced on 
January 4 at Cologne with great success, the celebrated tenor, 
Goetze, singing the title-role. 

BoITO’s NEW OPERA.—Arrigo Boito has finished his new 
opera, ‘‘ Pierluigi Farnesi.” 

THEO. RODE’S DEATH.—The celebrated singing-teacher 
and composer, Theodor Rode, recently died at Berlin at the age 


of sixty-three. 


Marriage of Ferdinand Q. Dulcken. 

A Rae well-known and popular pianist, composer and 

accompanist par excellence, Mr. F. Q. Dulcken, whom all 
his friends and acquaintances regarded a confirmed bachelor, has, 
after all, turned Benedict. The marriage took place on Thurs- 
day, January 24, at the residence of the bride’s mother, Mrs. 
Ann Eliza Totten, at Bowery Bay, Long Island City, adjoining 
the Steinway settlement, the ceremony being performed by the 
Rev. Charles E. Shepard, assisted by the Rev. John D. Long, in 
the presence of a large concourse of friends of both parties. 
Among them may be named Judge Larremore, of the New York 
Supreme Court (a near relative of the bride), and his family, Mr. 
Frank D. Kouwenhoven and family, Mr. Daniel S. Riker and 
family, Mr. Chas. H. Steinway, Messrs. Fred. and Oscar Steins, 
Mr. Chas. F. Tretbar and lady, Miss Laura Bellini, Mrs. J. 
Jones, Mr. Chas. Fradel and Mr. Otto Floersheim. 

After the ceremony, speeches and music were listened to, and 
excellent vocal music rendered by Miss Bellini, Messrs. Steins 
and Mr. Charles F. Tretbar, and piano playing indulged in by 
the bridegroom, Mr. Fradel and Mr. Floersheim until the happy 
couple started on their bridal trip to Philadelphia. 

The bride, Miss Mary C. Totten, is a lady of culture and very 
fond of music. She is a descendant of the Rapelye family, who 
have resided at Bowery Bay for upward of two hundred years. 

The newly married couple, Mr. and Mrs. F. Q. Dulcken, have 
our most heartfelt wishes for their future prosperity and happiness. 








——A vocal concert was given on Tuesday by the boy 
choir of the Park Reformed Church, Hamilton square, Jersey 
City, and the Young Apollo Club, for the benefit of the Park 
Church music fund. The concert was under the direction of 
W. F. Williams, and there was a varied selection of new music, 
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Mozart Musical Union. 

VERY pleasant entertainment was given in 

Chickering Hall on Monday evening, the 21st, by the 
Mozart Musical Union, an amateur orchestra of some sixty-five 
performers, conducted by Carl Richter Nicolai. The orchestra 
played several pieces with commendable vigor, but was most suc- 
cessful in the Mozart symphony, No. 9, in D(three movements). 
Of course, there is a certain lack of refinement perceptible in its 
playing, but taking the organization as it stands, there is material 
in it for excellent development. Herr Richter will, no doubt, do 
for it all that is possible. The orchestra should be extremely 
careful before commencing to play to see that their instruments 
are in tune one with the other, otherwise the best execution is un- 
satisfactory. On Monday night more careful tuning would have 
improved the general effect. 

Signor Liberati’s cornet solo was much applauded and encored 
by the majority of the audience, which was to be expected. Miss 
Emmie Lucia Meyer sang with skill the ‘‘Shadow Song,” from 
**Dinorah.” She vocalizes well and has quite a pleasing voice, 
if it is not invariably accurate in intonation. Karl Formes dis- 
played artistic qualities, as was to be expected, but his voice is 
only a remnant of what it once was and is no longer under full 
control. E. A. Lefebre played a saxophone solo with great skill 
and expression, and was duly and worthily honored with much 
applause. Master Willie Theodorus (a Mollenhauer) played the 
Andante and Allegro from Mendelssohn’s violin concerto, and ex- 
bibited astonishing execution and accuracy for one so young. Of 
course, his tone is rather weak, but this will become stronger with 
Altogether, he is likely to beeome a noted violinist, if he 
He was enthusiastically received, and had to 


age. 
studies diligently 
play a second piece, which was not a fit number after Mendelssohn's 
lovely composition. Still, it (the encore piece) served to exhibit 
again his remarkable execution on and mastery over the violin. 
J. R. Fairlamb made only a fairly acceptable accompanist. 


Concert of the New York Trio Club. 
HE New York Trio Club, consisting of the fol- 
lowing three gentlemen, Bern. Boekelman, pianist ; Rein- 

hardt Richter, violinist, and Adolf Hartdegen, ‘cellist, gave a 
second chamber music soirée at Horticultural Hall, in Twenty- 
eighth street, on last Tuesday night. The hall, which is of suit- 
able size for this class of concerts, but which has grave acoustic 
faults, was well filled and the audience was intelligent and en- 
thusiastic. The concert opened with the larger of the two E flat 
trios of Beethoven, the op. 70, No, 2, which received a fair ren- 
dering by the above-named three gentlemen who evidently had 
practised together very carefully, as shown in the good ensemdie, 
Mr. Boekelman’s reading was especially noticeable for musical in- 
telligence, more than for technical perfection, Both Mr. Richter 
and The former gentleman also ren- 
dered with Mr. Boekelman the rather trivial B minor rondo, op. 


Mr. Hartdegen did well. 


70, by Schubert, which somewhat lengthy piece was unneces- 
sarily drawn out by the slow tempo taken. The most satisfactory 
and most interesting performance was that of the C minor trio, 
op. 102, by Joachim Raff, which was throughout played with 


good ensemble and conception and elicited deserved applause 


after each one of the four movements. 

The vocalist of the evening was Miss Henrietta Beebe, who, 
acceptably accompanied by Miss Kate S. Chittenden, sang an 
aria, ‘‘ Mio caro bene,” from Handel's ‘‘ Rodelinda,” and Schu- 


mann's song ‘‘ Er der Herrlichste von Allen,” with good taste and 
an agreeable voice and was flatteringly received by the public who, 
after both selections, emphatically demanded an encore, which 


was graciously granted 
Sam Franko’s Concert. 
= it is the aim of a concert-giver to please a mis- 
cellaneous audience and at the same time present an interest- 
ing programme fairly well interpreted, Mr. Sam Franko, the vio- 
linist, accomplished that aim on Tuesday last. 

Steinway Hall was about half filled on that occasion, and Mr. 
Franko was assisted by Mrs. Emil Gramm, who sang songs by 
Moszkowsky and Ries with artistic discrimination ; by Mr. Giese, 
lo player, and a really first-class artist, who 
has a large, full tone. which would be improved if he would 
abandon unnecessary tremolo of the left hand, and who played 
‘Le with splendid effect; by Miss Jeanne 
Franko, who hurried through Chopin’s Berceuse and Valse in 
A flat, Bb. O. Klein, who accompanied most 


acceptably. 


an excellent violonce!l 


Servais’s Desir” 


and by Mr. 

Mr. Emi! Gramm played the viola part in a quintet by Alexis 
Hollaender, the first violin being played by Mr, Sam Franko, the 
Mr. Nahan Franko, and the ‘cello by Mr. Giese. 
This quintet, which opened 
was heard for the first time, and is a work of suffi- 
The themes are new and refreshing 
It was not played with dis- 
crimination and it lacked the finish which can only be acquired by 
constant rehearsing. Many of the more delicate points were ob- 
scured for this reason. : 


second by 
Miss Franko played the piano part. 
the concert 
cient merit to be repeated. 


and developed with scholarly taste. 


Mr. Sam Franko played a polonaise fantastique, a composition 
from his pen, which can claim some originality of invention and 
The pianoforte accompaniment is 
especially well written, and we prefer its handling to that of the 
As an encore he played Svendsen’s Romance, 
a delightful work, which should have been one of the leading 
numbers instead of an encore. 


is of good musical structure. 
violin technique. 


He also played a spinning song, 


composed by Bruno O, Klein, which has much merit, and Vieux- 
temps’ ‘‘ Tarantelle.” 

Mr. Franko is a conscientious violinist, whose technique is 
amply developed. His staccato and octave playing evince that 
he must have devoted much time to the study of these special 
features of violin-playing, but he is deficient in tone, and the 
tone-quality which he produces is not agreeable to musical ears. 

This may be due to the particular violin he used at his concert, 
but whatever may be the cause, it should be remedied. He oc- 
cupies a position as one of the leading violin-players in this city, 
and is not the only one whose tone is disagreeable. The concert 
closed with a duettino for two violins by Goddard, which was 
played with spirit by Messrs. Sam and Nahan Franko, the latter 
shining to particular advantage. 








Standard Quartette Club. 
HE Standard Quartette Club, consisting of Messrs. 
Brandt and Roebbelen, violins ; Max Schwarz, viola, and 
Frederick Bergner, violoncello, gave its third concert of the 
present (sixth) season, on Tuesday evening, January 22, in Steck 
Hall. The programme embraced three compositions, Beethoven’s 
string quartet in F major, op. 18, No. 1, a Haydn string quartet 
in G major, and Mendelssohn's trio for piano, violin and ‘cello, in 
C minor, op. 66. In the latter work the piano part was per- 
formed by Mr. Dulcken. His playing is perhaps suited to Men- 
delssohn’s works as much as to any style, and it is not to be 
wondered at that he pleased the audience in attendance. His 
share in the lovely slow movement was very satisfactory. Mr. 
Bergner played better than usual in this trio, and although his 
tone is not of the broadest, it harmonized weil with the other in- 
struments. 

Mr. Brandt's tone is sharp and incisive rather than mellow and 
broad, but his execution of Mendelssohn's music exhibited some 
good features. His surety of attack is worthy of praise, while 
his generally true intonation commends itself to musical hearers. 
Altogether, the trio was effectively interpreted, and afforded the 
most enjoyment of any piece played. 

The Beethoven quartet went quite well, the scherzo being 
especially satisfactory. In the slow movement more light and 
shade seemed to be demanded, while in the last movement there 
was a perceptible lack of balance between the quartet of instru- 
ments. The Haydn quartet closed the concert, and formed a 
striking contrast to Mendelssohn's vigorous trio. Concerts of the 
character given by the Standard Quartette Club are such as to ele- 
vate the taste for music of the highest order, and if the execution 
is not absolutely perfect, what matters it? They should be en- 
couraged and supported any way. 


Sunday Concerts. 

HE Sunday concert at the Casino was a great 
success, as there was a splendid array of talented soloists. 
Mr. Ovide Musin, the Belgian violinist; Mme. Carreno, the 
pianiste, and Miss Emma Juch, the fair singer, all did remark- 
ably well, and were enthusiastically received and encored. Signor 
Faletti, one of Mr. Mapleson’s tenors, also appeared to advan- 
tage. The orchestra, under Mr. Rud. Aronson, played in finished 
style and was very satisfactory. The other Sunday concerts were 
those at the New Park Theatre and at the Thalia Theatre, both 
before crowded houses. At the former, the soloists were Miss 
Markstein and Messrs. Lauzer, E. A. Archer, Carreno, Georg W. 
Kyle, F. C. Harkins and Master Wasshausen. At the Thalia, 
the main attraction was Mmes. Geistinger and Vanoni and Miss 
Friese, as also the band of the Old Guard and Ninth Regiment 

and the Thalia Theatre orchestra. 


German Liederkranz. 

HE concert of the German Liederkranz, to take 
place Sunday evening, February 3, 1884, at their beautiful 
hall on East Fifty-eighth street, promises to be an unusually in- 

teresting one, to judge from the proposed programme, viz.: 
gi venta Melanin, Gate, OD) Bins ove sas00 6605s cavessaced R, Schumann 

Orchestra. 
a Ry ae re ee Hermann Goetz 
Full chorus and orchestra. 


3. Concert Romantique, for the violin................eeeeeee0ee 
Mons, Ovide Musin and orchestra. 


Benj. Godard 


by EE EE oto0 6000000dndsovashecssan pe¥seweeddens oncna.e Engelsberg 
ee ee i shivs nics Sdenstscste state dda evess Verucass .. Debois 
Male chorus. 
g,: Aca. om” Don Glove”... rsossycestiltn incense cnssasessbp ene Mozart 
Miss Emma Juch. 
ES OG os nocncebaknsedconedcnsrsnves van .. Weber-Berlioz 
Orchestra. 
7. Choruses, from the 3d act ‘* Die Meistersinger’’..............++++ Wagner 


Full chorus and orchestra. 
Mr. Theodore Thomas, conductor. 


Massenet’s New Opera, “ Manon 
Lescaut.” 

N Sunday night the first representation was im- 
patiently awaited at the Paris Opéra Comique of ‘‘ Manon 
Lescaut,” by Massenet, the composer of ‘* Roi de Lahore” and 
‘* Hérodiade.” The words are by Meilhac and Gille, who scored 
the extraordinary success ot ‘‘ Ma Camarade” at the Paris Royal 
this winter. The plot is taken from Abbé Prévost’s immortal 
story, ‘‘ Manon Lescaut,” but is somewhat toned down to suit the 
public of the Opéra Comique.. Massenet, as is well known, is a 
great admirer of the German school of naturalism. The music of 
the new work, one must confess, was an immense success last 
night, but it is probably not destined ever to become very popular. 








Marie Heilbron, on her first appearance, in the first act at the inn 
at Amiens, dressed in a simple, modest traveling costume, was 
greeted with murmurs of admiration. She has grown somewhat 
thinner, but not too much so, Her dimples are as pretty as ever. 
Talazac is simply superb in his role. The orchestra of the Opéra 
Comique is really marvelous. Marie Heilbron revealed herself in 
the role of Manon as a consummate actress as well as a brilliant 
diva. Manager Carvalho, as usual, gave proof of his taste and 
skill in mounting in a princely manner this new work. The 
scenery was beautiful and all the costumes were gems of good 
taste. The third tableau ends with a divertisement danced by 
the corps de ballet in costumes of the period with the paniers of 
the Regency. The effect was a novel.and pleasing change from 
the eternal gauze petticoats. The house was filled with an ex- 
tremely brilliant audience. All circles of society were represented 
—political, aristocratic, financial and artistic. Mmes. Gustave de 
Rothschild and Edmond Adam, Mlle. Blanche Pierson, Mlle. 
Broisat, General de Gallifet, Alexander Dumas, About, Gounod, 
Délibes and Halévy were among those present.— Sunday Herald. 


CORRESPONDENCE. 
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Baltimore Correspondence. 
BaLtimore, January 27. 

HIS generally peaceful and quiet community was 

aroused to excitement about a fortnight since by the an- 

nouncement that Her Majesty's Opera Company, under the man- 

agement of Colonel Mapleson, would give a brief season of 

grand Italian opera at the Academy of Music on January 24, 25 
and 26, the latter date including also a matinee. 

It was quite natural that our citizens should show some anx- 
iety, and their pleasant anticipations were heightened more than 
usual on account of the extreme dullness of the musical season 
in this city. 

Besides the Hess, the McCaull and Grau’s French Company, 
the only other musical combination which appeared here this sea- 
son was the Thursby Concert Company, that gave a decidedly 
mediocre concert, and was rather a disappointment to the audi- 
ence. 

The operas which were advertised for the above-mentioned 
dates were: ‘‘Elisir d’Amore,” with Gerster; ‘*Semiramide,” 
with Patti; ‘‘ Martha,” matinee, Gerster; ‘‘ Norma,” Pappen- 
heim. 

Four grand Italian operas these! The announcement of this 
répertoire, however, proved the correctness of the estimate as to 
the musical intelligence and taste of our citizens, as will be seen 
by the amount of tickets which were sold. 

The price for a season ticket for the four advertised operas 
was $10, and within a few days eight hundred of these tickets 
were disposed of. The sale of single tickets also was unusually 
lucrative, and few seats remained unsold for any of the per- 
formances advertised. 

Holders of season as well as single tickets paid for the privilege 
of hearing any or all of the above-mentioned grand operas. Mat- 
ters were going along swimmingly and the great event of the sea- 
son was close at hand, when, lo, and behold ! it was suddenly an- 
nounced that ‘‘ Semiramide” would be substituted by *‘ Lucia,” 
and ‘‘ Norma” by ‘‘ Ernani.” The substitution of ‘* Lucia” was 
rather unwelcome, as the opera has been given here time and 
again, while ‘‘Semiramide” is comparatively new to Balti- 
moreans. 

The substitution of ‘‘ Ernani,” however, made matters worse 
when it became known that Pappenheim would not appear, and 
in her stead Mme. Dotti would sing. 

However, as above stated, the houses were almost completely 
sold out, and the good-natured Baltimoreans concluded to grin 
and bear it. 

The great crowd that went to hear the first performance was 
again treated to another and still greater disappointment. When 
they reached the Academy they were startled with the notice that 
Mme. Gerster would not appear, as she had gone to New York 
because the prices of tickets were higher for Patti than for her, 
and that ‘‘ Ernani” would be given in place of the opera adver- 
tised. The difficulty about exchanging the tickets, &c., it is not 
necessary to inform you about, as all this has appeared in the 
New York papers. 

The real cause of Gerster's defiance was the fact that the money 
due her has not been paid ; in fact, she has not received, so far 
thisseason, one-third of her salary, at east not up to the date of 
the above-mentioned occurrence. Mme. Gerster returned Friday 
evening and instead of appearing in ‘*‘ Martha” at the matinee, 
she sang in ‘‘ Elisir d’Amore.” 

The house was literally jammed and she created a furore. 

The evening performace was ‘‘I] Trovatore””’ with Mme. Dotti 
as Leonore ; after the opera, one act from ‘‘Sonnambula” was 
given with Gerster. Hereafter our waive musical public will, 
doubtless, be more careful about purchasing tickets, should the 
gallant Colonel ever venture to visit us again. The performances 
of ‘‘Lucia” and ‘‘Elisir d’Amore” were satisfactory on the 
whole, but the other two representations were simply distorted. 

That Mme. Gerster has not lost prestige by her action was 
shown by the great ovations she received during her two appear- 
ances. She will always be welcomed here by a host of admirers. 
The sensation which the affair created in our law-abiding com- 
munity could only be equally by a proclamation that Asgar Ham- 
erik had given up composing Norse suites. 

By the way, I must not forget to state that the directors have 
decided to give six orchestral concerts at the Peabody Institute, 
three of which are to take place during February and three in 
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March, They begin rather late, but you know the old adage, 
‘* Better late,” &c. 
Hoping that at least one Beethoven and one Bach work will be 


produced at the Peabody, I remain, yours truly, 
HANS SLICK, 





Chicago Correspondence. 


Curcaco, January 25. 


HE Abbey Opera Company opened their season 
at Haverly's last Monday evening with a presentation of 
‘* Faust,” with Nilsson, Scalchi, Lablache, Capoul, Kaschmann 
and Novara. A brilliant audience crowded the theatre to its ut- 
most capacity, and the performance was a great success. Solo- 
ists, chorus and orchestra did remarkably good work. The cho- 
rus was particularly satisfactory, both as regards numbers, 
quality of voice, and general intelligence and appreciation of its 
tasks. Tuesday evening Mme. Sembrich made her first appear- 
ance and scored an immense success, receiving many recalls. 
The opera was ‘* Lucia,” and after the duet with the flute the en- 
thusiasm was almost unlimited. Stagno also appeared for the 
first time as Edgardo. The chorus and orchestra were as admi- 
rable as on the preceding night. Wednesday evening ‘‘ Lohen- 
grin” was attempted, and that is the most that can be said of the 
performance. From first to last it was shocking, though individ- 
ual artists did nobly. Both Campanini and Novara were apolo- 
gized for on the score of indisposition, and on account of the 
former's illness the opera closed with the great duo in the third 
act. 

Mme. Nilsson’s £/sa was superbly presented, though a larger 
voice would have been more impressive in some portions of the 
work. However, one cannot expect everything. The ungrate- 
ful part of Ortrud was magnificently given by Mme. Fursch- 
Madi. No singer that has ever been heard here has so fully 
grasped the possibilities of the role, or sung the music in such 
splendid style. Novara, in spite of his indisposition, was fair as 
King Heinrich. Kaschmann’s rendition of the role of 7Z¢e/ra- 
mund was quite satisfactory. The orchestra was decidedly bad, 
the chorus singing frequently off the key to a harrowing extent, 
and the general effect of its work was simply vile. 

In the chamber scene, the sofa broke down in the midst of the 
love-making of Lohengrin and Lisa, and this ludicrous incident 
deprived the scene of much of its effect. Campanini’s illness 
entirely spoiled his singing and ruined his performance of the 
part, though under favorable circumstances he has given a really 
fine presentation of thatrole. ‘‘ Don Giovanni” was substituted 
last night for ‘‘ Il Barbiere” (at first announced), on account of 
the indisposition of Mme. Sembrich. The cast included Mmes. 
Fursch-Madi, Scalchi and Valleria ; Signori Stagno, Kaschmann, 
Mirabella and Corsini. The orchestra was unsatisfactory in both 
tone and phrasing, and the chorus was very far from attaining to 
the excellence of its first night in ‘‘ Faust.” The solo parts were 
generally excellent. 

Mr. Tomlins gave the first of his series of orchestral concerts 
at Central Music Hall yesterday afternoon. Mrs. Jessie Bartlett 
Davis was the soloist. 

Chicago is to have a new opera-house next season. It is to be 
erected upon the southwest corner of Clark and Washington 
streets, where the old Exchange Block now stands. Its cost will 
be about $500,000, and it is to be fireproof. The building is 
to be nine stories high. It has been designed by Cobb & Frost, 
architects of the New York Casino, and will be supplied with all 
the modern conveniences. 

Such a building is much needed, Haverly’s Theatre being com- 
paratively useless for opera performances on account of the small- 
ness of the stage, and McVicker’s, though better, is also defeetive 
in this respect. 

The rroth pupils’ matinee (the 427th concert) of the Hershey 
School of Musical Art took place last Thursday afternoon ; a 
choice programme of both vocal and instrumental selections was 
presented in a highly creditable manner, , 

Mr. Emil Liebling gave a piano recital before his pupils at 
Weber Hall last Wednesday afternoon. He was assisted by Mr. 
Angelo de Prosse. 

Mapleson opens at McVicker’s next Monday evening. 

FREDERIC GRANT GLEASON. 





Nashville Correspondence. 
NAsnvitte, Tenn., January 18. 
I’ is to be regretted that the very unfavorable 
weather prevented a larger audience from attending the 
Masonic Theatre to greet the Boston Concert Company. Those 
who were fortunate enough to be present enjoyed a rich musical 
feast. 

The selections for the evening were well rendered, and re- 
ceived with much enthusiasm by the audience. The famous 
Temple Quartette were the central attraction, and charmed the 
audience by the splendid rendition of their songs. Their open- 
ing song, ‘‘ The Trumpet Call,” was a splendid effort, and com- 
pletely won the audience at the outset. The Masonic chant, 
** Remember now thy Creator,” and the ‘Carnival of Venice” 
were magnificent pieces of singing, and elicited unbounded ap- 
plause, and for one of the encores the quartette gave ‘‘ The Bill 
of Fare,” a very lively and humorous piece, which was in its 
turn most vociferously encored. For the encore, ‘‘ The Trumpet 
Call” was repeated by request. 

The singing of the quartette shows the most thorough drilling 
and their repertoire consists of the very best selections. 

The songs of Mrs. Allan were very sweetly rendered. She has 





a rich soprano voice of fine compass which shows fine culti- 
vation. 

The exquisite music on the violin by Mr. Adamowski was one 
of the features of the evening. The young performer showed 
himself a thorough master of his art and executed some very fine 
passages with grace and apparent ease very rarely seen. The 
piano solos by Miss Faunce were given with great clearness and 
intelligence, entitling the fair performer to the admiration of her 
hearers. X. 








Boston Correspondence. 
Boston, January 26. 
AFF’S Winter Symphony at the orchestral concert 
last Saturday evening—Raff’s Winter Symphony with its 

‘* First Snow,” ‘“ At the Fireside,” and ‘‘ Carneval,” a beautiful 
symphony, thoroughly enjoyable. The following is the pro- 
gramme in full : 
Overture-~“* The Creatures of Prometheus” 
Recitative and air—* Samson and Delila” 
Symphony in A Minor—‘* The Winter,”’ No. 11, op. 214 
Serenade in canon form for strings, op. 13 
Romanza—* Della Coleca,” ‘‘ La Gioconda”’ 
March—‘* Tannhduser”’ 

Miss Winant was the soloist of the evening, and her rendering 
of the recitative and air from Saint-Saéns and the Romanza was 
very pleasing and effective. Henschel’s serenade is a clever 
composition, and was enjoyably received. 

On Tuesday evening Mr. and Mrs, Georg Henschel’s first 
recital of the season took place at the Meionaon. It was very 
largely attended. The programme is too long to print in full, 
but among the gems were ‘‘ Serenata” (‘‘Agrippina”), ‘‘ Es blinkt 
der Than,” Rubinstein; ‘‘Oh, ruddier than the cherry,” Handel, 
and two Venetian boat songs, Schumann, sung by Mr. Henschel; 
and ‘‘ Ingeborg’s Lament,” Bruch, ‘* Adieu de I’Hotesse Arabe” 
(MS.), Henschel ; ‘‘ Margarethen’s Sclummerlied,” Grieg, sung 
by Mrs. Henschel, and various duets by the talented couple. 

On the evening of February 12 will be performed at Chelsea, 


for the first time on any stage, an original comic opera entitled. 


It is claimed that this opera is a ‘‘ new revela- 
tion” in comic opera. A ‘‘ revelation” is suggestive of a ballet, 
but I do not think the ‘‘ revelation” is in that line. The opera is 
written by Dr. J. Preston Sweet, and will be presented by the 
Webber Comic Opera Company. After the company’s initial 
performance of the opera it will make a two weeks’ New England 
tour, and then open at Haverly’s Theatre, New York. Before 
it appears there you will have received a full and complete account 
of the same, ‘‘ revelation” and all. 

‘*Princess Ida” will soon be produced now at the Museum, 
where it will probably have a successful run. The following is the 
cast : 


‘*Uncle Sam.” 


Princess Ida Janet Edmondson 
Lady Psyche Blanche Thompson 
Lady Blanche....Carrie E. Knowles 
Melissa Miriam O'Leary | Cyril 

i Helen Dayne | Arac 

pe RE See Mary Sears | Guron 
Ada...............Gertie Blanchard | Scynthius............ 
King Gama......... Geo. W. Wilson | 


| King Hildebrand.....Alfred Hudson 
| Florian ‘ . B. Mason 
pnbecwetecwage A ve eae 

. Cooper 
Lithgow James 
Geo. R. Parks 
- Robt. Evans 
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HOME NEWS. 


> 





——Colonel Mapleson has engaged Mr. Pruet, a basso, 
from Philadelphia, for five years. 

——Rafael Joseffy will give a pianoforte recital at the 
Historical Society's hall, Brooklyn, on Friday afternoon the 8th 
of February. 

——NMaurice Grau has an agent in New Orleans gathering 
together the remnants of the Defossez French Opera Company 
for the purpose of organizing a troupe for South America. 

The Carri Brothers will make their first appearance 
this season in a concert to take place in Steinway Hall on Thurs- 
day evening, January 31. They will be assisted by other artists. 

Heinrich Conried, of the Thalia Theatre, has cabled 
to his associates in this city that he has renewed the contracts of 
the Thalia Theatre with the chief European composers of comic 
opera. 

——On account of the success of Mlle. Nordica’s per- 
formance of Morina in ‘‘Don Pasquale,” at Chickering Hall, 


Colonel Mapleson engaged her to sing the same role on Saturday | 


in Baltimore. 

——*“ Orpheus and Eurydice”’ is as popular as ever at the 
Bijou Opera House, and it will probably be many weeks before 
Max Freeman’s adaptation of ‘‘ La Vie Parisienne” will be re- 
quired to take its place. 

Manuel Hall was quite well filled on Saturday even- 
ing a week ago, the occasion being Mrs. Agnes Storrs Vedders’ 
second ballad concert. Mrs. Vedders had the assistance of Miss 
Forseman and Messrs, Courtney and Martin, in conjunction with 
whom she gave several part songs. Most of the solos were nicely 
rendered and the concert was a fair success. Mrs, Martin wasthe 
accompanist. 

The third and last of Theodore Thomas’s Concerts 
for Young People will take place on Saturday afternoon, February 
2. That the programme is of sufficiently varied interest may be 
seen by the following list : Weber’s ‘‘ Jubilee” overture ; andante, 
‘* Surprise Symphony,” Haydn ; aria, ‘‘ Batti, batti,” Miss Emma 
Juch; Saint-Saén’s symphonic poem, ‘‘Rouet d’Omphale ;” 
humoreske, Grieg, and minuet, Moszkowsky, played by Miss 

Mary Garlichs; aria, ‘‘ Bel raggio,” Miss Juch; Boccherini 





minuet for strings, and overture to ‘‘ Merry Wives of Windsor,’’ 
Nicolai. 

——During the spring season of Italian opera at the 
Metropolitan Opera House ‘‘ Gli Ugonotti” will be given. The 
principal characters are to be cast as follows: Valentina, Mme. 
Christine Nilsson ; Marguerite, Mme. Sembrich ; Urbano, Mme. 
Scalchi ; Raoul, Signor Campanini; Mevers, Signor Del Puente ; 
St. Bris, Signor Kaschmann ; 7avannes, M. Capoul, and Marcel, 
Signor Mirabella. 


The annual concert of the German Ladies Society for 
Widows and Orphans will take place next Friday, February 1, at 
Steinway Hall, and promises to be a most interesting affair, as a 
fine array of talent has been secured for the occasion, to wit : 
Miss Emma Juch, soprano; Miss Mary E. Garlichs, pianiste 
(her first appearance before a New York audience); the celebrated 
Belgian violinist, M. Ovide Musin; Messrs. Fred. and Oscar 
Steins, the male chorus Eichenkranz, and Arbuckle’s Military 
Band, both under Mr. Reinhard Schmelz’s able conductorship. 
The use of Steinway Hall has been donated as usual for the occa- 
sion, and all the above-named artists have generously volunteered 
their services. The proceeds of these annual concerts form the 
main source of income for this charity fund, generally realizing 
about $3,000 by each concert. We learn that nearly every seat 
in Steinway Hall has been sold in advance. Miss Juch and Miss 
Garlichs will also both appear the following afternoon at the third 
Concert for Young People, at Steinway Hall, February 2, in con- 
junction with Mr. Theodore Thomas and his orchestra. 





FOREICN NOTES. 


....Halévy’s almost forgotten opera, “Il Guitarrero,” is 
to be revived in Brunswick. 

-..-Prof. Carl Riedel, of Leipsic, has been hongred by 
the university of that city with the title of ‘‘ Doctor Philosophia: 
Honoris Causa.” 

...-A new opera, “Kunihild und der Brautritt auf 
Kynast,” music by Cyrill Kistler, will ere long be produced at the 
Court Theatre, Sondershausen. 

....Owing to the want of the necessary artists, it is prob- 
able that Miceli’s new opera, ‘‘ La Figlia di Jefte,” although prom- 
ised in the prospectus, will not be given this season at the San 
Carlo, Naples. 

.The music for the cantata, which will form an im- 
portant feature of the ceremonial upon the opening of the 
forthcoming International Exhibition at the Crystal Palace, Lon- 
don, which is fixed for St. George’s Day, April 23, will be com- 
posed by Sir George Alexander Macfarren. 

....An international contest of bands and choral socie- 
ties will be held at Turin during exhibition time at the end of 
July. Extensive arrangements have also been made for the per- 
formance at the exhibition of orchestral music by combined so- 
cieties under the direction of Signor Pinelli. 

....On dit that in accordance with the dubious principle 
that ‘‘the best way to abate a nuisance is to license it,” the 
French Government propose to restrict the organ-grinding pro- 
fession in ‘‘La Belle France” to licensed practitioners. This 
plan has long prevailed in Berlin and elsewhere. 

.... The Viennese are so well pleased with their operatic 
management that in a few weeks $90,000 were subscribed for 
this year. The recent Wagner cyclus yielded 30,000 florins, of 
which 10 per cent. ($1,200) were, as usual, forwarded to Wag- 
ner’s widow. This year Rubinstein’s ‘‘ Nero” and Berlioz’s 
‘** Benvenuto-Cellini” will be among the novelties. 

....Herr Neumann having definitely refused to undertake 
a German season at Covent Garden, and having hired the Apollo 
Theatre at Rome for Wagnerian performances, Mr. Gye has en- 
tered into negotiations with Messrs. Richter & Franke fora 
series of German performances twice weekly during the summer. 
It seems pretty clear that Italian opera cannot get along without 
being bolstered up by the German.—London Figaro. 


....Among the interesting books of the past year bear- 
ing upon music are Glasenapp’s ‘‘ Life of Wagner,” in German ; 
Flagen’s *‘ Beitrige zur Einfithrung in das Wesen der Wagner's 
schen Kunst ;” Scheurleer’s researches in a volume dealing with 
Mozart’s *‘ Verblyf in de Nederlanden,” in Dutch, giving a pic- 
ture of musical life in Holland in 1765, when Mozart visited the 
Hague; and the appearance in London of Spitta’s ‘‘ Life of J. 
S. Bach.” 

.... The principal feature at the Silesian Musical Festival, 
to take place in Breslau, on the 15th, 16th, and 17th June, will 
be Martin Blumner’s oratorio, ‘‘ Der Fall Jerusalems,” performed 
under his own direction. The other works will be the rooth 
Psalm, set by Jadassohn ; ‘‘ Des Sangers Fluch,” Schumann ; 
‘* Christophorus,” Rheinberger ; and a new Symphony by Count 
Hochberg. Prof. Julius Schaffer, and Herr L. Deppe, from 
Berlin, will officiate as conductors. 


....Under the title “Celebrated Musicians,” Messrs. 
Sampson Low & Co. have issued an English version by F. S. 
Hervey of a collection of brief biographies, with photo-litho- 
graphic portraits of the most eminent musicians of all times and 
nations, including a special appendix for England. There are in 
all about four hundred portraits, most of them—especially those 
of foreign musicians—admirably done. This handsome volume 
has already gone through three editions in Germany, and it is now 
translated into French, Hungarian, and English. 
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BEATTY'S BUBBLE BURSTS. 


ASKING FOR AN EXTENSION. 


Thousands of Creditcrs All Over 
the Country. 


NO MONEY—NO ORGANS—NO PIANOS. 
A TEMPORARY SETTLEMENT EFFECTED. 


The Beatty Organ No Longer in the 


Field, 


NOTICE TO THE U. S. POST-OFFICE AUTHORITIES. 


A Good Day For Legitimate 
Trade. 


GREAT WORK OF THE MUSICAL COURIER. 


UMORS have been in the air for several months past 
R that Daniel F. Beatty, the manufacturer of organs, in 
Washington, N. J., was in financial straits ; that he was ask- 
ing his creditors for special accommodation; that he was 
unable to pay his workmen promptly—in fact, that he was 
on the eve of a financial collapse. We never print rumors, 
and although we were convinced that sooner or later Beatty 
would be obliged to stop, we deferred any mention of these 
reports, preferring to furnish our readers with substantial 
facts about Beatty’s contemptible system and the complaints 
of his victims. 

During last week the first indications of trouble were 
made public by the protest of a Beatty note of $1,300, 
rapidly followed by other protests, and on Sunday the New 
York 7zmes published the following item : 


Daniel F, Beatty’s Creditors. 


The creditors of Daniel F. Beatty, manufacturer of organs, at 
Washington, N. J., have granted him an extension. It is the 
impression that the liabilities will reach $175,000; about $25,600 
have matured and been protested, and incoming notes will per- 
haps reach $25,000 more before he can effect a settlement. Nearly 
all of his creditors to any amount are at Washington, and on 
Friday were accepting 25 per cent. and renewing at two and four 
months for the balance, with the understanding that he pays 25 
per cent. as it becomes due and renews until the same is paid. If 
any refuse this offer or bring suit he will prefer or secure those 
It is expected all creditors will grant the 
extension, as they wish him to continue, and say they will aid him 
all they can. 


who thus favor him. 


This report is only partly correct. The creditors that as- 
sembled in Washington represented chiefly the advertising 
agents who helped Beatty to become notorious and all of 
whom have made small fortunes out of him. In fact, they 
received nearly all the money he collected from the thou- 
sands of farmers, country merchants, preachers, widows, 
orphans, and city fools. 


These advertising agents met, and decided to help him 


out, in the hope that his business would continue to net them 
a large sum in the future. In this they will find themselves 
mistaken. Beatty's credit is gone; he will never be able to 
ship any appreciable number of organs again ; the firms that 
have sold him supplies, and some of which are heavy losers 
now, will sell to him for cash only. Beatty has no bills re- 
ceivable and no cash to buy with. He will be able to make 
a few organs and now and then catch a benighted indi- 
vidual, but his “game” cannot be repeated. 

THE MUSICAL COURIER which has exposed his rotten 
system for nearly six months, and which has been circulated 
by the thousands and tens of thousands all over this country, 
will continue its work and prevent any recurrence of such 
practices, 

Right here it is apropos to say a few words to the trade. 
While the great majority of manufacturers, agents and 
dealers have seconded us in our efforts against Beatty with 
all their strength, a limited number have expressed them- 
selves in peculiar terms about our course. Some asserted 
that we were advertising Beatty. What say they now? 
Some said our exposures were benefiting him. What say 
they now? As to the despicable remark made by one 
house, to the effect that we were in Beatty’s pay, we will 
only answer zow, that that firm was judging fus from its 
own point of view. At the proper time its name will dis- 
appear from the horizon of the music trade as sure as Beatty's 
will. 

The factory in Washington is closed; no organs are 
shipped, although money is still coming in for organs, sent 
by idiots who believe in his advertisements. Who gets pos- 
session of this money? It does not belong to Daniel F. 
Beatty. If he accepts it now he commits a fraud, as he is 
positively unable to say when he can ship organs ordered now. 

We call the special attention of the postal authorities to this 
fact. Have the mails closed at once against him! He has 
until now received thousands of dollars from persons all over 
the country, representing himself as a successful manufac- 
turer and owner of the largest organ factory on the globe, 
and under the pretense of being responsible, has duped thou- 
sands, while he was at the same time a bankrupt, not worth 
a dollar, notwithstanding the fact that the commercial agen- 
cies quoted him as worth $75,000. Again, we repeat, the 
Jirst step now to be taken ts to close the mails against him 
and protect the people that are blindly sending him their 
good cash. All our efforts will now be in that direction. 
We ask dealers and agents to have this article reprinted in 
their local papers, thus notifying the public of the event. 
Have it all or part of it reprinted in your local paper! It will 
prevent many persons from sending money to Washington, 
New Jersey. 

THE MUSICAL COURIER is the only musical journal that 
has fought Beatty consistently. Our circulation, for this 
reason alone, is greater than that of any musical paper ever 
published in this country. It is read in every State and 
Territory in the Union. It has called the attention of the 
general public to Beatty. It has the unanimous approval 
of the legitimate trade in its exposure of frauds. It will 
never cease its exposures until ail the frauds in the music 
trade and in musical journalism are exterminated. it has 
several in view now which will be shown up at the proper 
time. Read the next number of THE MUSICAL COURIER 
carefully. 





BENZING AGAINST STEINWAY & SONS. 


HIS case, which is of the greatest possible interest, not 
only to piano manufacturers, but to employers gener- 
ally within the State of New York, was reported in THE 
MUSICAL COURIER of February 21, 1883, having been tried 
in the Court of Common Pleas, February 15 and 16, 1883. 
It will be remembered that Fred. Benzing, a laborer, who 
had been in the employ of Steinway & Sons for fourteen 
years, on November 12, 1881, had helped some fellow work- 
men in the factory yard of the defendants to replace a cov- 
ering over an aperture out of which plaintiff himself had 
helped to remove a boiler during the precedingdays. While 
hastily stepping upon a board which a fellow workman had 
placed over one end of the aperture to keep out the rain, the 
board tipped and broke, and plaintiff (Benzing) fell a distance 
of ten feet, sustaining severe injuries. 

The above state of facts appeared by Benzing’s testimony 
and that of his own witnesses, the plaintiff having brought 
suit for $25,000 damages. 

After plaintiff Benzing had rested the case, upon motion 
of Mr. George W. Cotterill, defendants’ counsel, Judge 








Joseph F. Daly dismissed the case on the ground that the 


accident occurred in consequence of the act of a fellow- 
workman, and that the employers were in no way liable. 

Benzing appealed from this decision, which, however, has 
now been unanimously affirmed by the General Term of the 
Court of Common Pleas, consisting of Judges Van Brunt, 
Beach and Van Hoesen, who also gave judgment against 
Benzing for the costs. 








HOW THEY ADVERTISE GERMAN 
PIANOS. 


ERMAN musical papers, and, in fact, the whole foreign 
press, are constantly calling attention to the mode of 
advertising adopted by our manufacturers and refer to what 
they designate the reclame as a humbug and a habit pecu- 
liar to America and unworthy of imitation or encourage- 
ment. 

It is therefore surprising to see the virtuous and dignified 
German pianoforte manufacturer have recourse to the 
reclame in a fashion which no legitimate piano manufacturer 
in this country would dream of. 

In Reeves’ Musical Directory for 1884, published in Lon- 
don, we find a series of advertisements absolutely devoid of 
truth, 

First comes Mr. Julius Bliithner, “sole maker to the 
Leipsic Conservatory,” whose factory is in that city. He 
states that the demand for his pianos “extends to every 
civilized country in the world,” while it is a fact he well 
knows that there is xo demand for his instruments in ¢h7s 
part of the world. A firm in Boston has a few Bliithner 
pianos on hand and sells probably a dozen or two during 
the year, but there is no “ demand.” 

Next comes Mr. C, Bechstein, of Berlin, another first-class 
German piano manufacturer. He advertises that nearly 
every crowned head in Europe uses his instruments, and 
then quietly remarks that “the pianos of Bechstein long 
since used in concerts in every country.” This may be true, 
but within the last one hundred years no Bechstein piano 
has been used in concerts in this country or any countries 
in this part of the earth, nether are there any sold here. 

We next drop upon Rosenkranz & Co., of Dresden, who 
have been awarded medals at the celebrated world fairs of 
Linz, Teplitz, Gratz, Porte Allegre, &c., and this meek and 
modest firm distinctly announces it as a fact that they “ sup- 
ply the daily increasing demand for these pianos z# a// parts 
of the globe,” whereas, in this part of the globe no one has 
had any use for the little square Rosenkranz piano for 
nearly five and twenty years, and in this part of the globe a 
person buying one would be viewed with suspicion by his 
personal friends, who unquestionably would have doubts as 
to the purchaser’s sanity. 

Last we notice the advertisement of Schiedmayer & 
Soehne, of Stuttgart. These gentlemen boldly aver that 
their pianos are “ exported toall parts of the world,” which 
is substantially not so. Zo this part of the world Schied- 
mayer pianos are not exported and never will be. 

If, in reply to this, it is urged that pianos of these makers 
are sent to this part of the world, and isolated instances 
quoted to substantiate it, we reply now that these exceptions 
prove the correctness of our statements. The advertise- 
ments, as bombastic as any we have read, mean to convey 
the impression that there is a large trade or demand for 
these instruments in this part of the globe, and in that re- 
spect the statements are absolutely devoid of truth, as these 
instruments are not and cannot be used here. 








Sterling Organ Company. 





A CHICAGO BRANCH. 

The Sterling Organ Company has decided upon 
opening a branch house in Chicago for the purpose of controlling 
its Western and Northwestern trade. A large wareroom, located 
at No. 179 Wabash avenue, has been leased and is being put in 
order for the reception of the first invoice of organs which will 
arrive in Chicago in one week from to-day. 

As manager of the Chicago branch, the company has selected 
Mr. R. H. Rodda, who has been chief bookkeeper and confiden- 
tial clerk at the New York warerooms (E. H. McEwen & Co.) ever 
since it was started. Mr. Rodda knows exactly what the com- 
pany wants, and great confidence is placed in his judgment. 








—A certificate of incorporation has been granted to the J. P. 
Hale Company. Capital stock, $131,000; shares, $100 each. 
Trustees: L. A. Hale and A. V. Stone. 


Where is Charley 





Stone? 








THE MUSICAL COURIER. 


The Superiority of the “SOHMER’ hye Received First Medal of Merit and 
Pianos is recognized and acknowl- ~~ | Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- hibition. 
ties, and the demand for them is as  — E Superior to all others in tone, dura- 
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Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 
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Warerooms: 34 & 36 University Place, 
NEW-YORK. 


THe NEW ENGLAND PIANO 


Is meeting with the Highest Praise from Dealers and Purchasers. Write for Prices to 


NEW ENGLAND PIANO Co., George Street, Highland District, Boston, Mass. 
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Sohmer & Co. 

66-\F all the industries which have developed into a 

high eminence, the manufacture of pianos has probably 
made the most pronounced and rapid strides, not only as regards 
the great number of instruments turned out yearly by numerous 
houses engaged in this business, but also by the excellence of the 
manufacture. It is a well-known fact that the pianos made in 
this country are superior to those made by the old firms in Europe, 
and that these have adopted some of the essential improvements 
introduced by American makers. There are various reasons why 
American pianos should be, and are, better than foreign instru- 
ments. We confine ourselves, however, in mentioning but two, 
and these are: the wood selected by first-class makers in this 
country, because it is the best that can be employed for that pur- 
pose, and is only to be found here; next, the process of drying 
and tempering the wood, which is much more thoroughly done 
here than abroad. The public would probably be surprised to 
learn that it requires over three years for certain qualities of lum- 
ber used in the production of a piano to be put in proper condi- 
tion to guarantee absolute durability. It will, therefore, be 
readily understood that only a conscientious house will produce 
an instrument satisfactory in every detail. During the last fifteen 
years the general public have become more and more familiar with 
music, and the demand for pianos is constantly increasing. It is, 
therefore, incumbent that purchasers should know where to buy 
and to buy with the utmost confidence in the integrity of the 
house they are dealing with. Such a firm is Messrs. Sohmer 
& Co.—warerooms 149 to 155 East Fourteenth street, and facto- 
ries, 143 to 147 East Twenty-third street.” 

These are the introductory lines of an article in reference to the 
above-mentioned firm that appeared in Frank Leslie’s a few 
weeks ago. The article is one of the best we have read in refer- 
ence to the manufacture of pianos that has appeared, especially 
when we consider that the journal in question is not devoted to 
music. So many excellent points are found in it, that we have de- 
termined to reprint most of it for the benefit of the trade, which is 
greatly interested in the rapid progress the firm of Sohmer & Co. 
is making. 

The article continues : 

‘* This young and rising house has been established since 1872, 
and, it is claimed, that no other firm in this trade has accomplish- 
ed so much in comparatively so short a period. The members of 
the firm in the first place are practical mechanics, which is of 
very great importance, in order to supervise thoroughly the va- 
rious stages in the manufacture of a strictly first-class piano. 
They are also sagacious business men, enterprising, fertile in re- 
sources and broad and liberal in all their plans. 

“* Messrs, Sohmer & Co, are also well known to be most liberal 
in payment of wages to their workmen, and on account of this 
fact they are enabled to obtain and keep the most skillful artisans 
for every department. The house was started, as mentioned be- 
fore, in 1872, at the present factory and warerooms in Fourteenth 
street, at that time making about from three to four pianos per 
week. In 1879, however, the demands for the Sohmer instru- 
ments had increased so wonderfully that they were compelled to 
procure the opposite building, Nos. 150 to 154 East Fourteenth 
street. This enabled them to make fifteen pianos per week. 
Two years later they found themselves compelled to add the 
present factory in Twenty-third street, and now they turn out 
regularly from thirty to thirty-five pianos per week. Notwith- 
standing this extraordinary increase in working capacity, it is 
believed that another enlargement in their facilities for manufac- 
turing will be required within a short time to meet the demands 
upon them. They have introduced the best labor-saving and 
most approved machinery to be found in any piano manufactory. 
Their agencies in the United States and Canada are in the hands 
of prominent houses, and the orders from these agents are gen- 
erally from one to three months on the books of the firm before 
they can be executed. At the same time, the retail business, 
conducted at the warerooms in Fourteenth street, is not allowed 
to suffer, and comprises the best class of professional and ama- 
teur players in New York and Brooklyn. The demand in the 
metropolis and surroundings is probably owing to the generous 
and courteous manner in which Messrs. Sohmer & Co. conduct 


their business, and also to the well-deserved indorsements the 
Sohmer piano has received from the profession in general.” 

Messrs. Sohmer & Co. have had the good judgment to secure 
able assistants, and in the persons of Messrs. Charles Fahr, the 
bookkeeper, and G. Reichman, the salesman, the firm is rep- 
resented by gentlemen who are not only interested in their own 
personal advancement, but also in the future prosperity of the 
firm. Both have been laboring conscientiously and have done 
their utmost to make the ‘‘ Sohmer” piano a popular instrument. 

In another part of this paper a series of illustrations of the de- 
partments of the Sohmer factories will be found. 

These illustrations are familiar to the members of the trade, 
most of whom have visited piano factories and understand the 
process of manufacture. In the Sohmer factories the greatest at- 
tention is paid to all the details of piano manufacture and no in- 
strument is sent out unless it is first personally supervised by one 
of the firm. Complaints are rarely if ever received, and the 
‘*Sohmer” piano has given thorough satisfaction, both to agents 
and individual purchasers. 

It is, however, not only in the construction of pianos that a 
firm makes itself popular. Other principles must prevail, for self- 
interest dictates to intelligent men that they should satisfy their 
trade. One of these principles is honorable dealing, and in this 
respect the firm of Sohmer & Co. enjoys an enviable reputa- 
tion. There is no question that the ‘‘Sohmer” piano has at- 
tained its prominent position by a combination of mercantile 
principles that always insures success to the houses that apply 
them. 








European Pianoforte Actions. 
HE recent importation of several European manu- 
factured pianoforte actions has resuscitated a discussion of 
the relative merits of these actions in comparison with the actions 
made and used in this country. We do not think that there is 
anyone really serious in his consideration of the subject, but in 
order to demonstrate the fact that it is not only injudicious, but 
absolutely dangerous to use these actions in American pianofortes, 
we will refer to serious defects in them as far as applies to their 
use in our pianos and the influences of the climate upon their 
parts. 

It is, of course, tacitly admitted that the American piano action 
has been, and is, a remarkable success. The thousands and hun- 
dreds of thousands of American pianos containing American ac- 
tions that have been, and are, in constant satisfactory use here, 
are the most powerful argument in their favor, while it is a fact 
that firms which have tried the European actions had to abandon 
them and return to the action made here. 

In order, however, to set all doubts at rest, we will enumerate 
the reasons why an action made in Europe and placed in a piano 
made here cannot prove satisfactory either to the manufacturer or 
the dealer, for it must be remembered that if an action is trouble- 
some the dealer has to carry all the inconvenience and worry im- 
posed upon him by the complaining retail customer. 

In the first place, the woods used in the foreign action are not 
seasoned as the woods are seasoned and prepared here. The dry- 
kiln system which has proved such a success here is not in vogue 
in Europe, and even if it were, when the action gets here after a 
while the wood shrinks and separates from the glue, which makes 
the action useless unless it is again overhauled here. The climate 
helps to influence the condition of all foreign woods. Among 
other defects, we notice that the bushing sticks, the wires get 
loose, the screws in the rail have not the grip, and often larger 
screws must be substituted to hold the flanges in position. 

Neither have the foreign actions the blow required for our in- 
struments, as we all know that the European system of piano 
manufacturing has constantly inclined toward instruments of small! 
calibre, and consequently small tone, while our heavy overstrung 
pianos require a definite, heavy blow, which the foreign action 
cannot give us. Often the action is damaged by moisture during 
transportation across the ocean. 

These are some of the most serious defects of foreign actions 
after their application to pianos made inthis country. We do not 
think the agents and dealers will encourage theiruse by the manu- 
facturer after they discover these defects which are sure to crop 








out. We advise every manufacturer to adhere to the actions 
made here. They are substantially built, have given remarkable 
satisfaction these many years, and are built by men who thoroughly 
understand the demands of the piano manufacturing trade here. 








Dolgeville. 
HE following interesting article is taken from the 
Little Falls(N. Y.) Journal and Courier of January 22. 
It conveys an idea how things are managed in Dolgeville: 

On last Thursday, the 12th inst., Alfred Dolge, as usual after 
the commencement of each year, invited his employes into the 
club-house to hold the yearly meeting. The large hall was more 
crowded than ever before on such an occasion. The cornet band 
rendered an appropriate selection and order prevailing, Alfred 
Dolge arose to welcome his associates and to thank them for their 
attendance. His remarks comprised retrospective glances at the 
most important events of the year that lies behind us. Business 
has been entirely satisfactory and that it has steadily increased was 
shown by the increased number of employes present. The large 
stone factory has been completed by the office addition, occupied 
now by the officials of the felt and lumber office, as well as the 
post-office, which latter we have had the pleasure to see designated 
a money-order office. 

During the year past several institutions connected with the 
employes have been satisfactorily tested. The mutual aid society, 
for instance, has increased wonderfully and perhaps only a very 
few prognosticated such a growth. The society began in 1881 
with a membership of 40 and a capital fund of $300 donated by 
Mr. Alfred Dolge, now it counts 98 members, has. $507.26 cash 
on hand and in banks oninterest ; paid out $459.84, relief moneys, 
last year to 27 members, and, in short, flourishes in every way 
under the able control of C. B. Dolge. The pension law, created 
in 1882 by Mr. Alfred Dolge, has done great good, but fortunately 
we can say there is only one fellow workman that derives benefit 
therefrom—Aaron Foster—who was, while on duty, disabled for 
life, and who now draws his regular pension every month. 

Mr. Dolge continued; The prosperity of our town is such that 
everything good might be expected from the near future. Mr. 
Dolge correctly said that such buildings as he erected, such water- 
power and such location would certainly be a voucher for the 
progress of the town. At the conclusion of his speech, Mr. 
Dolge presented the club house with a library of 485 volumes, 
English and German standard works, for the benefit and enjoy- 
ment of those visiting the club house. He also donated an up- 
right piano for use in the club house. All this, together with the 
billiard room, bowling alley, reading rooms, dancing hall, with 
nice stage lately completed, make the club house the most at- 
tractive place, and late amateur performances, concerts and club 
socials show that such improvements are duly appreciated. 

Various toasts were proposed and ably answered, and a good 
many glasses were emptied on the harmonious co-operation of 
the American and German elements of our place and vicinity. 

E. Wankel, as president of the German Club, answered Mr. 
Dolge’s speech, and thanked him for the numerous improvements 
and his efforts in behalf of all, closing with three cheers for the 
creator of so many good things. Several speeches in English 
and German were make, upon which the venerable August Dolge, 
the father of Mr. Alfred Dolge, exhibited his life-size crayon 
picture, made and presented to him by C. B. Dolge. It is a fine 
piece of work and much admired. 

At midnight the audience dispersed in perfect order, taking 
with them the certainty of having had not only a good time, but 
also the assurance that the relations between capital and labor 
certainly will cause no serious trouble in this community for a 
good many years to come. 








—Currier & McChesney, of Detroit, assigned to Friend Palmer. 
Liabilities, $9,000. Stock valued at $2,500. A Detroit dis- 
patch received by us on Monday evening states that McChesney 
is very ill and not expected to live. The chief creditors are in 
the Boston trade. The firm did business without requisite capi- 
tal, and it is simply a repetition of the old story to go into details. 
Long-winded installments, slow collections, running expenses, 
&c., and it was only a matter of time. 
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Trade Notes. 

—Norris & Co., Boston, have changed to Norris & Fletcher. 

—H. Seward's piano store in Xenia, Ohio, was damaged by 
water on January 26, 

—Gardner Brothers, Portland, Ore., have dissolved. T. Wel- 
lington Gardner continues. 

—C. E. Woodman, who represents C. C. Briggs & Co., is out 
West on a business trip for the firm. 

—Another judgment has been entered against Albert Weber 
for $286.15 on January 24 in favor of F, Seaman, 

—A patent has been granted to G. W. Neill for a pianoforte- 
damper attachment and a pianoforte-damper action. 

—Mr. Crosby, traveling agent of the New England Organ 
Company, was in New York, Philadelphia and Baltimore this 
week 

J. Burns Brown sold 132 pianos at Wm. A. Pond & Co.'s 
last year, and rented twice as many as were rented the year 
previous. 

—The Wilcox & White Organ Company held its annual meet- 
ing on Monday in Meriden, and re-elected the old board of offi- 
cers after declaring the usual dividend. 

The successors of Adair & Brown, Peoria, Ill., are not Page 
& Brown, but the Adair & Brown Company. The company deals 
in pianos, organs, music, books and stationery. 

The Brattleboro Organ Company is said to be a new organ 
company established for the purpose of manufacturing a cheap 
instrument. We may be able to give particulars in a short time. 

—Howes & Adams, of Bloomington, IIl., write to us: ‘‘ There 
is a fine opening here for a first-class tuner. We prefer a young, 
honest, sober, industrious man.” This is a good chance for a 
competent tuner. 

We have heard several favorable comments on Ford's patent 
extended sub-bass now to be found in C. B. Hunt & Co.’s Bay 
State organs. For full particulars address this office or the firm, 
corner of Albany and Bristol streets, Boston, Mass. 

--Mr. Thomas Metz, for the past fourteen years chief sales- 
man at Weber's retail wareroom and a trusted employe of the 
late Albert Weber, is no longer connected with the house of 
Weber. Mr. Metz is open for a position in a first-class piano 
wareroom. 

F. W. Kraft, manufacturer of action leather, cut leather 
puncheons, buckshins and capping leather, whose factory is 
located at Bronxville, Westchester County, N. Y., has been in 
the trade twenty-seven years, and his wares have given general 
satisfaction. 

-~Among the trade visitors in town last week were Mr. R. A. 
Johnston, of D. H. Baldwin's Louisville branch; Mr. Reed, of 
A. Reed & Sons, Chicago; Mr. Bailey, also, Mr. Gibson, of the 
Ivers & Pond Piano Company, Boston; Mr. Munroe, of the 
Organ-Reed Company, Worcester, Mass., and Mr. 
of Hallett, Davis & Co. 


Munroe 
Kimball, 
r. F. Kraemer & Co., No. 103 East Fourteenth street, New 
York, have now completed their list of artists’ busts and are now 
able to fill orders of most all celebrated musicians and composers, 
such as Bach, Liszt, Wagner, Mozart, Schubert, &c. This firm has 
also gotten up new and elegant designs in artistic piano covers. 
rhe retirement of Mr. H. M. Brainard from the firm of S. 
Brainard’s Sons, Cleveland, which was noticed in last week's 
Mt CouRiER, involved several changes in the business. 
Mr. C. S, Brainard purchased Mr. H. M. Brainard’s interest. 
Mr. E. L. Graves, the confidential clerk of the house, has an in- 


ICAI 





terest in the firm now. The Chicago branch will be maintained 
under the management of Mr, W. F. Albright. 

—Saalfield’s five cent music boom has departed to the locality 
where the amiable woodbine twineth and the wangdoodle mourn- 
eth for its first-born. Henow announces another boom that will 
also soon distribute itself into the cavernous depths of the no- 
where, 

—Four new styles of organs have just been introduced to the 
trade by the Clough & Warren Organ Company, of Detroit. The 
cases are made of black walnut, two styles being especially at- 
tractive. The cases are highly ornamented, and the organs are 
mouse-proof, 

—The United States Consul at St. Galle, Switzerland, reports 
that there are employed in the manufacture of musical instru- 
ments 128 persons in Argau, 1,096 in Waadt and 460 in 
Geneva, a total of 1,684. 

—Mr. Louis Cassier’s Musical Observer, the leading musical 
journal in New England, says : 

““THE MusIcAL Courier is now the most successful musical 
paper in New York, and the trade evidently appreciates it judg- 
ing from the extent of its advertising patronage.” 

—G. W. D. sends to the Scientific American the following 
remedy for stopping the singing in bass violin strings caused by 
shrinkage of the gut: Release the string somewhat and place 
some olive oil on a wooden cloth, rub it up and down the length 
of the string ; the oil will penetrate through the wire spaces and 
on to the gut, and will in a short time cause the gut to swell to its 
original size, and thus stop the singing. 

—The latest valuable mechanical device applied to reed organs 
has been invented by Mr. H. K. White, of the Wilcox & White 
Organ Company. It is a simple metal appliance in which, as a 
substitute for the webbing and roller, is one of the most practicable 
improvements lately added to organs. In attaching it, it was 
necessary to change the position of the bellows, which increases 
the power and quality of tone of the organ. Patent applied for. 

—The small organ manufactory of W. C. Howland, on South 
Clinton street, Chicago, was closed up last week. Howland 
bought the business from Boman, the successor of Larson & 
Boman, nearly two years ago. When we last visited the place 
it looked more like a chair factory than an organ factory, and 
from what we understood we concluded that there was nothing in 
it. Still, credit was given to the concern. Newell, the Chicago 
organ reed manufacturer, is in for $3,000, and George W. Rich, 
well known to the trade in Chicago, for over $1,000, &c., &c.—in 
all about $5,000. Similar small organ concerns are selling organs 
below cost to raise money, and are damaging the legitimate trade 
as much as Beatty was and they, as this Howland factory, will be 
compelled to go. 

—A peculiar and interesting case has recently been tried in 
D etroit. A piano dealer sold a style 12 Vose & Sons’ pianoto a 
Mr. John Smith, Jr., who paid $50 cash, the balance payable 
in 90 days. The piano was a two-string, 714 octave instrument, 
but was stenciled ‘‘square grand.” The purchaser on ascer- 
taining that it required a three-stringed treble, with full agraffes 
throughout the scale to constitute what is known asa ‘square 
grand,” returned the instrument after asking for an amicable ad 
justment which was refused. The purchaser instituted suit for 
the $50 paid cash, which he won, before Justice Lemke, of Detroit. 
An appeal was taken, which will be heard next month. Both par- 
ties are about taking testimony in Detroit and the East as to what 
constitutes a ‘‘square-grand” piano. We are anxious to hear 
what the different parties here will testify to in reference to the 





A Blow-out at the Factory of Augustus 
Baus & Co. 

On last Friday evening, January 25, we were present 
at a yery enjoyable affair, namely, a private ‘‘ commers” given in 
honor of the birth of piano No. 7,208, being the one hundredth 
of the lately introduced new scale ‘‘ Baus” orchestral upright 
grand, 

The affair was notable for the entente cordiale, which existed 
between the members of the firm and their employes, who ap- 
peared in a body, presenting an appropriate address, handsomely 
engrossed, framed and decorated, to the firm. 

Mr. Baus answered in a well-received speech, in which he 
alluded to.the fact that the firm was one of the youngest in the 
trade, but that by its untiring energies, it had {boldly and justly 
stepped into prominence among American manufacturers. He 
thanked the employes one and all for the faithful performance of 
their duties and their valuable assistance in producing such per- 
fect instruments. 

He also spoke of the cordial feeling existing between the house 
and their men, and hoped that the same would continue for many 
years to come. 

Mr. Baumeister also reviewed the struggles and final success of 
the firm. 

A sumptuous lunch, which had been prepared, was then spread, 
and amid eating, drinking, more speech-making, time passed 
away swiftly, and when our corfespondent departed merry- 
making was still at its height. 








Give us the Facts. 


ROM a letter which appeared in a musical jour- 
nal some time ago, if we mistake not, and which is now 
printed in the last issue of the London and Provincial Music 
Trades Review, we quote the following portions, together with 
the comments of the above-mentioned journal : 

*** Not long ago a lady residing in Babia, an excellent pianiste, 
herself chose a piano in one of the best factories of America— 
an overstrung grand piano—which reached this port in really 
splendid condition ; but that, too, went all wrong in a very short 
time. She sold it by auction, and hardly recovered the cost of 
freight and duty. 

‘** With a great flourish of advertisements, about six years ago, 
American instruments were introduced in this market. But at 
the end of the year these inStrnments were not recognizable, and, 
so far as Bahia is concerned, they are quite dead by this time. I 
remember, while on this subject, reading Mr. Alfred Dolge’s re- 
port of his tour. I would advise him to travel just for once in the 
tropics, and see for himself what there becomes of the powerful, 
thunder-like tones of American pianos.’ 

‘*If the German, French and American pianos have all failed in 
the Brazils, why not try British pianos again? The trade has 
altered for the better within the last ten years, and British makers 
have adopted or invented numerous improvements. Considering 
the popular United States supposition that European pianos, ow- 
ing to the dryness of the American climate, always drop to pieces 
on reaching American soil, it is a comfort to know that American 
pianos are addicted to pret:y well the same tricks in Bahia.” 

In the first place, who is the lady? Is she an excellent 
pianiste ? Which one of the best factories of America is alluded 
to? Give us the name. These exparie statements, to use a slang 
phrase, ‘‘don’t go down” in this country. 

Next, let us know something about the ‘‘ great flourish of ad- 
vertisements about six years ago,” when American instruments 
were introduced in that market. As they were not recognizable, 
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according to the letter in question, the names of the manufac- 
turers should be given. This is again an untrustworthy statement. 

On the strength of such ‘‘ bosh” as this letter contains, with- 
out a figment of facts, and no official indorsement, the London 
and Provincial Music Trades Review reprints it and adds: 
‘If the German, French and American pianos have all failed 
in the Brazils, why not try British pianos again?” 

There is not a particle of real evidence in that letter which could 
enable one to reach a conclusion. We receive similar letters con- 
stantly, but nevermakeuseofthem. The only matter a trustworthy 
journal should print is such as is based upon facts and truth. Rubbish 
like the above should be analyzed and exposed whenever and 
wherever it is printed. Give us fact; gentlemen—facts! How 
many American pianos have gone to pieces in the Brazils? Who 
owned them? Who made them? 








The Ithaca Organ and Piano Company. 
W* have received the following statements from 

the Ithaca Organ and Piano Company. The affairs of 
the company have by this time been put into proper shape, and 
the manufacture of organs will be continued as formerly. Of the 
$243,684 of bills receivable, nearly every dollar is secured, and 
will, in course of time, be collected. It was due to the tardiness 
in collections that temporarily embarrassed the company. 


Annual Statement of the Ithaca Organ and Piano 
Company 
FOR THE YEAR ENDING DECEMBER 27, 1883. 


ASSETS. 
REAL ESTATE. 
Including factories, mills and plant... $50,000 00 
House and lot in Cameron 
$50, 300 
SUNDRIES. 


$2,183 39 
3,250 00 
2,541 25 
719 32 
2,217 73 
132 23 

$15,043 

$25,642 


Tools and equipment account 
Patents and patterns 

Road and stock equipments 
Office furniture and fixtures 
Advertising account 

Expense account 


Organs and organ material........... 
Pianos and piano material 
Merchandise, including purchased pi- 


$138,257 30 


$212,030 


$187,528 14 
56,156 I9 


Promissory notes......---s++eseeeeee 
Accounts our due 

243,684 33 
$542,701 


a7 
“i 


24 | 


LIABILITIES. 


$203,746 54 


Bills payable 
44,684 60 


Accounts we owe, general account... . 
Agents’ credits, deductable from in- 
struments on hand 


$283,036 48 
Capital stock 


Surplus account, Decem- 


Profit and loss earnings, 
year ending December 


$44,664 79 
— $259,664 79 


$542,701 27 
.. BOSTWICK, President. 


Wo. H. Sace, Director. 
H. WEGMAN, Director. 
Wm. L. Bostwick, Director. 
P. F. Sisson, Director. 


TOMPKINS COUNTY, ss.: 


On this 16th day of January, 1884, personally appeared before 
me, P. F. Sisson, Treasurer, who, being duly sworn, deposes and 
says that the above statement is true. P. F. Sisson, Treas. 


Subscribed before me this 16th day of January, 1884. 
Jos. W. Parr, Notary Public. 


* * * 
Iruaca, N. Y., January 22, 1884. 

The undersigned, a committee appointed at a meeting of the 
creditors of THe ITHACA ORGAN AND PIANO CoMPANV, held 
at their office this day, having carefully examined the inventory 
and statement made by the company and the condition of its 
affairs, respectfully report : 


* * ~x * x 


The company is evidently unable now to meet its obligations 
as they mature; evidently, also, their assets are sufficient, with 
careful management, to pay every one in full, provided a reason- 
able time is allowed them. They ask no reduction or compromise, 
but simply time to realize their assets without ruinous haste. We 
are of the opinion that an extension of payment should be granted 
them, and we recommend that the creditors divide the indebted- 





| ness into seven notes, payable 6, 9, 12, 15, 18, 21 and 24 months | 
78 | from this date, with interest. 


The company is confident it can 
pay these notes, in which belief we concur ; and we are convinced 
their acceptance will he for the best interest of all concerned. In 
| fact, it is clear that the only alternative to such extension is the 
bankruptcy of the company and the appointment of a receiver, 
with all the consequences such a course implies. 
We, therefore, strongly recommend the carrying out of this 
proposal. In case you approve of it, please sign the inclosed and 
| send it at once, together with a statement of the amount of your | 


| claim, to Mr. Wa. H. Sacre, Ithaca, N. Y., who will act for the 


committee. Arrangements will then immediately be made for the 
issue of the extension notes. Respectfully submitted, 
Joun N. SCATCHERD, 
A. H. HAMMOND, 
JoserpH ULLMAN, 
Ws. H. Sacez, } 


N. B.—By a unanimous vote of all the creditors present the 
above recommendation was adopted, and the following signatures 
were at once obtained : 

H. W. Sage & Co., Ithaca 

Scatcherd & Son, Buffalo 

Hardman, Dowling & Peck, New York 
ee en EC ELEL TLE LE EA TELA LER P 
Willa; Brothers, Ithaca. ......cisccrsododisvicss 
A. H. Hammond & Co., Worcester, Mass 

W. G. King, Ithaca 

Gies & Co., 

E. McCammon, Albany 

The Cornwall & Paterson Manufacturing Company, 

Bridgeport, Conn 
C. B. Keeler, Danby 
Treman, King & Co., Ithaca 
White & Burdick, Ithaca 


The following creditors, who were unable to be present at the 
meeting, sent letters expressing their willingness to grant such 
extension as the creditors present should decide upon : 


C. C. Reed & Co., New York 
Bonsilate Organ Stop ana og Buffalo 
Hedden & Wheeler, Newark, N 


; Committee. 








—Charles Kahlo, United States Consul at Sydney, New South 
Wales, in his report to the State Department, makes the follow- 
ing remarks and suggestions : 

Parlor organs are the only instrument of American manufac- 
ture in general use. Upright pianos of English, German and 
French manufacture supply the market with that instrument, but 
I am of the opinion that American pianos pe: thts style would be 
well received if once introduced. ° 

In order to attain the best results, more or bie management 
will necessarily have to be given by our home exporters, and as 
our goods would likely be of a different style to that now supplied 
to this market, time and perseverance will be required in order to 
make them known. Should American exporters deem it inad- 
| visable to make trial consignments of their goods, I should cer- 

tainly advise that at least samples or illustrated catalogues be 
| sent, in order to give to intending purchasers a correct idea of 
the style of the goods offered for sale. In this connection I wish 
to again call the attention of our manfacturers and exporters who 
are desirous of introducing their goods in this market to the great 
| necessity that exists in having them properly represented. 
| Experience has shown that the most successful way to intro- 
| duce new goods is to have them represented by some one direct 
| from the home office; but as in many cases this cannot conveni- 
| ently be done, I would suggest that the agency be given to some 
| reliable American firm who would interest themselves in seeing 
| the goods properly presented, which is not the case generally with 
| foreign merchants, whose sympathies are naturally with their own 
country. 
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Oratorio and Concerts. 
Address, Steinway Hall, New York. 


Baritone. 


JOHN BAYER, 


Piano Instruction. 
York, 


F, L. BECKER, 
Artistic Piano Tuning. References: S. B. Mills, 
Richard Arnold, W. F. Pecher, Edward Schuberth. 
Address; 213 E. 57th Street, New York. 


H. W. NICHOLL 
Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for « s and publishers. Les- 
sons in harmony given by mail. 
Address office of the Musicat Courter, 25 East 14th 
Street, New York. 


TOM BULLOCK, 


Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York. 


MISS ELLA WALLACE, 


Prima Donna Soprano. Open for engagements 
for Comic Opera, Concerts, &c. Address Musica 
Courier office, 25 East 14th Street, New York, 


MISS ANNIE E. BEERE, 
Concert Contralto, Address Musica. Courier 
Office, a5 E. 14th Strect, New York. 


MAX TREUMANN, 


Baritone, Concert and Oratorio ar. Vocal and 
Piano Teacher. 164 East 7oth st.. N. Y. City. 


FREDERIC GRANT GLEASON, 
Teacher of Piano, Organ, Composition and Or- 
chestration, Lessons in Musical Theory given by 
correspondence, 
Address, care Hershey Music Hall, (thicag 


Address, Steinway Hall, New 





MR. 


Tenor. 





LOUIS BLUMENBERG, 


Solo Violoncello. 
East r4th Street, New 


FREDERICK W. JAMESON, 
Tenor. Oratorio and Concerts. 
Care of Wm. A. Pond & Co., 25 Union Square. 


EDMUND NEUPERT, 
Piano Virtuoso, Open for Concert, Chamber Music 
and Musicale engagements. Instruction given to 
advanced pupils in the higher branches of piano- 
forte playing. Address Steinway Hall. 
VOGT CONSERVATORY oF MUSIC, 


No. 19 East 14th Street, New York City. 


PROF. S. E. JACOBSOHN’S 

Violin School, combined with Piano and Theory. 
Ensemble and Orchestra Classes free of charge. 
Beginners with abilities will also be taken. Office 
hours from 9 to t2 o'clock every morning, except 
Sundays, in Eureka Hall, corner gth and Walnut 
Streets, Cincinnati, O 


HERMANN O.C, KORTHEUER, 
Pianist and Piano Teacher, 146 Atlantic Avenue 
Brooklyn, N. Y., and Steinway Hall. 


MLLE. ZELIA DE LUSSAN, 

Prima Donaa Soprano. Concert and Oratorio. 
Season of 1884-85 in Europe. Address Geo. W. 
Co.sy, 23 East rgth Street; or residence, 137 West 
4oth Street, New York. 


« 
aan a 


PE ee40 004044 4 tate ni 


a a 4 
a. 


AS 
rd 


Address Musica, Courier, 25 
York, 


S 


oy 


D 


A 
X 
\ 


“Sy 
© 
©, 
XT 


S 


FRE TE TEES OTE AT StS Ss test RS ts 848s tt 30 18 28 tee 


oO 
“SP 





MISS GEORGINE SCHUMANN, 


Teacher of the Pianoforte. Graduate Academy 
of Music, Dresden. Address Schirmer’s Music Store, 
35 Union Square, New York. 


LYONS MUSICAL ACADEMY, 


Lyons, N. Y. (founded 1854). Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
modern fechnigue and artistic execution, Address 
L. H. Suerwoop, M. A., Principal. 


OTTO HACKH, 

Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty-third Street; or, 
Augustus Baus & Co.’s Piano Rooms, 26 W. Twenty- 
third Street, New York. 


C. F. DANIELS, 

Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, 4ed Street and Fourth Avenue, 
New York City. 





Z> 


PORTRAITS, 


No. 949 Broadway. 





th os LA BANTA, THE FAMOUS AND ONLY 
Artist in Facial and Form Beautifying, 
author of **De La Banta’s Advice to Ladies,” gives 
special attention to remedying blemishes incident to 
artists of the stage. Eruptions, comodones (black 
heads), wrinkles and all discolorations removed by 
ladiesathome. Gray or streaked hair made any shade 
persoaty all fashionable shades made. Brows and 
ashes grown and colored. The skin bleached or 
darkened. De La Banta’s new mechanical devices 
develop any part of the form to perfect symmetry ; 
flesh increased or reduced safely. The rarest Cos- 
metics for stage and society use. Riegant *make-ups”’ 
for artists, society ladies, brides and débutants. 
Advice to ladies, $3.00, Consultation free. No, 1278 
Broadway, Sixth Avenue and 33d Street, New York, 





MISS BELLE COLE, 


Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
Thomas’ Orchestral Concerts on his tour from ocean 
toocean. Geo. Coisy, 23 E. 14th Street, New York. 


C. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

25 Union Square, New York. 


New York Conservatory of Music, 
5 E, 14th ST., 3d Door East of Sth AVE, 


CHARTERED IN 1865. 


THE NATIONAL MUSIC SCHOOL 


— AND — 
School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY from 9 a. M. to 9 Pp. M., during the 
entire year. 
QUARTER BEGINS from date of entrance. 


JH. & 6.8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 


407 & 409 West Forty-second Street, 
Near NintH AVENUE, NEW YORK. 


JOHN H. HESSMAN, 


KINDLINC WOOD YARD, 
174, 176.178, 180 and 182 Bank St., N. Y. 
(NEAR NORTH RIVER.) 

SEND FOR PRICE LIST. 
Physicians recommend Hickory Wood for sick-rooms, 


TO CONSERVATORIES OF MUSIC. 


A young lady, pupil of Prof. Dirner of the Cincin 
nati College of Music, desires a position as Piano 
forte teacher in a Conservatory of Music in this city. 
Will also accept pupils for private instruction. Ad- 
dress N, C. B., Musical Courier Office, No 25 E. 14th 
Street, New York. 














There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 


CINCINNATI CONSERVATORY OF MUSIC. 
Miss CLARA BAUR, Directress. 


Vocal, Piano, Violin and Orchestral instruments; 
Theory, Elocution, and Modern Lengunges. Board- 
ing apeatenans for Yo Ladies. Mr. George 
Magrath, the eminent concert pianist at the head of 
the Pianoforte Department. ; 


For Circulars send to the full address of 
Miss CLARA BAUR, 
140 Broadway, near 4th Street, Cincinnati, Ohio. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 
46 West TTwenty-TLhird St., 46 
(Between Fifth and Sixth Ave-ues.) 
ERNST EBERHARD, Director 


Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


L. &. HARRISON, 


Successor TO WM. M. WILSON, 
Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 











& 
| Church, Chapel and Parlor 
oe _ 





PIPE ORGANS, 


260 & 262 West 28th Street, 


Near Eighth Avenue, NEW YORK. 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 Bast 20th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y., 
manuals ; St. George’s Ch., 

. ¥., 4; St. Paul’s M. E. Ch. 
N. Y., 4; Fifth Avenue Pres. 
Ch., N. “ae Brooklyn Tab- 
ernacle, 4; First Presbyterian, 
Philadelphia, 3; Trinity Ch., 
n Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts- 








burgh R. C. Cathedral, 4 


Bad printing is an abuse of art. 
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NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes wanqneied facilities for instruction in 
Piano, Organ, Violin, Voice, all Orchestral Instru- 
ments, and Tuning. In the Art De t for 
Drawing, Painting and Modeling. In Modern Lan- 
guages, Herman, Premah ond Daten, with the best 
In English Branches, Common 

College of Pin mnf in Vocal 


ished rooms can be had from $45 to $75 per 

weeks. Tuition from $5 to $20 for ten 

weeks in classes of four. Private Lessons in any De- 
_~ New Celendar beautifully illustrated free. 
. TOURJEE, Director, Franklin S8q., Boston. 





A TRIAL SOLICITED. 


CENTRAL STEAM LAUNDRY, 


105 FOURTH AVE., bet. llth and 12th Sts. 


THOROUGH SATISFACTION GUARANTEED 
E, DEYERBERG, Proprietor. 


Mr, RICHARD ARNOLD'S 


AIT GONGERE, 


CHICKERING HALL, 
Wednesday Evening, February, 6th. 





\ Miss Acnes B. Huntincron, Contralto. 
So.oists : < 
} Mad, Maveuine Scuitcer, Pianist. 


New York Philharmonic Club Quartette. 


ADMISSION, including Reserved Seat. Onze Dotiar. 


Tickets for sale at ScuusERrTH's, 23 Union Square. 


It condemns the printer 


and works injury to him who accepts it. 





Lockwood « Press + Steam + Printing + Establishment, 


—HOWARD LOCKWOOD, Proprietor.— 


74 DUANE 8T., NEW YORK, U.S.A. 





—*- AWARDS FOR PUBLICATIONS, PRINTING AND ART. ~*-— 


Panis Exposition, 1878—Diploma of Honor. 

Sypney InrernaTIOoNAL Exuusition, 1879-1880—First and Special Degree of 
Merit; also Second Degree of Merit. 

Me Bourne INTERNATIONAL EXuiBITION, 1880-1881—Four First Orders of Merit, 
two Silver and two Bronze Medals. 

Artanta InreRNATIONAL Cotron Exposition, 188:~—Highest Award. 





ApveLaing Exursirion, 1881:—Two Special First and two First Degrees of Merit, 


two Gold and two Silver Medals. 


Cincinnati Inpustriat Exposition, 1881—Highest Award. 
Cuvcinnati InpustriaL Exposrrion, 1882—Highest Award, 
New ZeaLanp INTERNATIONAL ExuiBITION, 1882—One Gold and three Silver | 


Medals, Highest Awards, 
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products, and a house that sends out ill-printed catalogues or other adverti 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is noted for its first- 


class typographical work, Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office, Circulars, Catalogues or 
Books accurately translated and printed in English, French, German, Spanish or Portuguese Estimates furnished for good work, from a small circular to the finest 


LOWEST PRICES CONSISTENT , WITH GOOD WORKMANSHIP. 
Aata ga anananaa taananss np The undersigned will alse produce, in minia-ure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 














vif TIVE CATALOGUE PRINTING A SPECIALTY, 


HE mportance of fine work in the printing of catalogues, pamphlets, &c.,cannot be too highly estimated. The character of a firm is always gauged by its 


ts of its b 





an ordinary proof-sheet being all that is necessary for their production. 


secures a reputation for cheapening its work. A little—very 
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i HOWARD LOCKWOOD, Publisher and Printer, No. 74 DuaneiSt.,.New York, U.S.A. 
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WESSELL, NICKEL & GROSS 


—— MANUFACTURERS OF — 


Fianoforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—NEW YOoRK.+— 


—* ESTABLISHED 1843.-%*— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 175A TREMONT STREET, BOSTON, MASS. 


BDWARD SCHUBERTH & CO, csios'socane, NEW YORK. 


Music Publishers, Importers and Dealers. 

All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 
Leipsic; C. F. PETES Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- 
BERTH & CO., |.cipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
Liepsic (Volks-Ausgabe), etc., etc. Catalogues sent free upon application. 


GRAND, SQUARE 
and UPRIGHT 














GHORGE BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, 


MUNROE ORCAN REED CO., 


— MANUFACTURERS OF THE — 


MUNROE PATENT ORGAN REED, 


And Dealers in ali kinds of Organ Material, 
No. 25 UNION STREET, WORCESTER, MASS. 


A small upright, 7% octave, full iron frame, &c.; 

unique and artistic style of case, and full tone 
Manufactured by PEEK & SON, 124 & 126 West 35th Street, NEW YORK. 
WM. SCHAEFFER, HENRY PFEIFFER, 


(2 Catalogue and prices upon application. 
Manufacturer of LADIES’ and GENT’S 
MANUFACTURER OF 


Gquars and Upright Piauos,|~—s-: srsowu eon wn” 


825', BROADWAY, (Irving House), 
456 West 37th Street, New York. 


NEW YORK. 














Bet. rath and 13th Sts., NEW YORK. 
EVENING DRESS SHOES A SPECIALTY. 








YArreerreee i i i i i in PSPSPS HHH HHH HHO OSH 
WM. SCHLEMMER. Cc. 


A. HAMMACHER. 


A. HAMMACHER & C 


Piano-Forte Materials, Tools and Trimmings, 


THE LARGEST ASSORTMENT IN THE COUNTRY 


<= Send for our New Illustrated Catalogue. 


Pio nccccccscsccssscss tee ooe i ie i i i i i 


PPPS PP PPPS PPP P PSPSPS PPOPOOOOOHS 
F, GOEPEL 


209 BOWERY, NEW YORK, 


Manufacturers of and Dealers in 


PIANO-FORTE HARDWARE, 


A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 


PSH SSS POSS SSS OHO 


>* $349 o $0000 





JAMES & HOLMSTROM, gee ponte 


— WE fy. iene he 


One of the Oldest Piano Houses now in the Trade. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE 
EXCELLENCE OF THEIR INSTRUMENTS. 


PIANOS © ibis BiGgsre 


bra, Upright and Squares. 


& 235 E. Twenty-first St., 


rhe BOLMOD au nell 


ORGANS. 


First Class, New and Attractive Styles. 
$B AGENTS WANTED. 
1129 CHESTNUT ST., PHILADELPHIA. 





MANUFACTURERS 
oni - OF ina 


STULTZ & BAUER: 


“Upright ana = Pianos, 


Factory and Warerooms, 701, 708, 705 & FIRST AVENUE, NEW YORK. ; 


§ Send for Catalogue | 
and Price List. ‘ 





First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 





Gold Medal at the 
a 
w) World’s Fair, Vienna, 
1873. 


STHCE 


Gold M Medal at the 
World’s Fair, Vienna, 
1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE @ UPRIGHT PLANOS 


‘“* For greatest power, pleasing and abit quality of tone, pliable action and solid yt novelty o! construction in an independent iron frame, and placing strings in three tiers,” 


FACTORY, 34th St., bet. 1Oth & 11th Aves. WAREROOMS, No. 11 E. 14th St., New York. 


BE EikrR BROS. Sa CGO 
"Patent Cylinder Top Upright Pianos o"“s%san*" f- 


PIANOE UR 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, ‘litiens, Heilbron and Germany's 
Greatest Masters, 





292 to 298 Eleventh Avenue, | 
NEW YORK CITY. 


|| RT / \ NN Grand, Square # Upright 


HALLET & DAVIS CO.’S PIANOS. 


WAREROOMS: 436 Washington Street, Boston; 44 East Fourteenth Street, New York: 
State and Adams Streets, Chicago; Market and Powell Streets, San Francisco, Cal. 

















1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C., 
FACTORY: Boston, Mass. 
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ri STR IMARTIN 


GUITARS mw iui 





Manufactured by C. F. Martin & Co. 
we NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. S. De La COVA, 
Mr. CHAS. Dg JANON, | 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Mr. 


Madame De GONI | 
Mr. 


WM. SCHUBERT, | 
Mr. J. P. COUPA, 


FERRARE, 


also in Europe. 


Mr. N. J. LEPKOWSKI, 


Mr. H. WORRELL, | 
and many others. 


Mr. N. W. GOULD, 
Parties have in vain tried to imitate them not only here in the Unitea States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





THE 


MITH 


AMERICAN 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
te Over 100,000 Made and Sold. 


ORGAN CO. 


Te 
FACTORY, 
Worcester, Mass. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 





NEW YORK. 


Dealers admit they are the best medium-priced 
(2 Send for Catalogue, 


Catalogues free on application. 
THE 


SMITH AMERICAN ORGAN CO, 


Piano in America. 


N. B.—Pianos not shipped before being thoroughly 


BOSTON, MASS. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty — and upon their excellence alone 
have attained 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. “ 


Tuned and Regulated. 








Established 1861. Nearly 20,000 now in use. 


GUILD, CHURCH & Co., 
WASHINGTON STREET, BOSTON, MASS. 
&2™ Correspondence Solicited. 


BRIGGS 'S 


OLD AND RELIABLE 


Piano Stool 


MANUFACTORY, | 


682 





Every Piano Futty WARRANTED FOR Five YEARS. 


WM. KNABE & CO. 
WAREROOMS: 
112 Fifth Avenue, New York. 
204 & 206 W. Baltimore St., Baltimore. 


A. CORTADA & CO., 


23 EAST 14th ST., NEW YORK, 
Importers and Publishers of Music. 


Pianos and Organs for Sale and to Rent. 


Dealers in all kinds of MUSICAL INSTRUMENTS 
and MUSICAL MERCHANDISE. 








PETERBORO, N. H. 


CRANE & CHAPUIS, 


13 University Place, New York, 


RE LT MANUFPFACTU RERS. 


BENT PIANOS 


SQUARE AND UPRIGHT. 
Best Medium-Friced Fianmes in the World. 
MANUFACTORY, 453 WEST 36th STREET, ‘NEW YORK. 





PIANO 








= Write for Catalogue and Prices to R, M. BENT & CO, 


THE WORLD-RENOWNED 


NENA FILLER 


_ PLANO. FORTES | 





Have met with a phenomenal success in the Concerts of 
the Great Pianists in Boston, Philadelphia, Cincinnati, 


St. Louis, Chicago, Cleveland, &c. 
——————-+-- EE =“ 


EDMUND NEUPERT, 
GUSTAVE SATTER, 

CALIXA LAVALLEE, 
EDWARD B. PERRY. 


‘LOUIS MAAS, 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 
HENRIETTA MAURER, 


WM. H. SHERWOOD, 
CARLYLE PETERSILEA, 
FRANK GILDER, 

S. LIEBLING, 


-— a 
os 





2 S5 W AREROCOMES > =e 


No. 611 WASHINGTON STREET, BOSTON, MASS. 


GEORGE p BENT . STONE & SONS, Erving, Mass., Manufac- 
? j 


-§ turers of Square and Up Prsis Piano Cases. 
sR ORGY 
Ye UY al A AN We 


Piano-L eg Pins, with thread cut, $15 per thousand. 
CELICAGO: 


81 and 83 Jackson Street. 
EANSAS CII'S: 
1304 St. Louis Avenue. 


2 oe 
PIANOFORTES, 


SQUARE and UPRIGELT. 


—— MANUFACTURED BY —— 


JOHN F. HUNER, Sli, 513 & 515 W. 42d St., ILY. 


CHRISTIF 


4 for Al NO Prices, 


RIGH 
CHRISTIE & SON, 209 to 223 W. 36th St., N.Y. 








O ORGAN AND PIANU SALESMEN.—AN 

extensive dealer in Western Pe nsylvania wishes 

to secure the services of two successful, experienced 

Saiesmen for country work ; will pay liberal salaries 

to reliable, energetic men. ’ Address S. A. G., care 
Musica. Courter, New York City. 


"BILLINGS PIANOS 


MANUFACTURED BY ONO 


BILLINGS & RICHMOND, 
Factory, - 124 & 126 West 25th Street. 


Warerooms, - - 21 East 14th Street. 
NEW YORK. 
ules REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


SPOFFORD & Co., 


Piano ald Organ Hardware 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & CO. 


PIANOS and ORGANS. 


” AGENTS WANTED. 


Warerooms, 124 1 Fifth Ave. 
Factory, Corner Broome and East Streets. 


NEW YORK. 
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wierinet PACKARD ORGAN ‘eis 


FORT WAYNE ORGAN CoO. FORT WAYNE, Ind. 











ERNEST GABLER & BROTHE 


— ESTABLISHED 184. —— 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


CRAND, SQUARE AND UPRIGHT PIANOS. 


a our Pianos have my — ent font Bell Metal Bar arr ee nt, patented 
July, 1872, and Nove: 1875, and my Uprights shave 1 atent metallic 
action frame, cast in one piece, patented May, 1877, and March, 1878, ‘whic sh has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 











E.P. CARPENTER ORGAN CoO. 


REMOVED FROM WORCESTER, MASS. 


FACTORY, FOXCROFT, ME. 


MASIMUM QUALITY. DMONIMUM PRICE. 
—%- THE BEST ORGAN FOR THE DEALER. -~-*— 








FRANCIS NEPPERT, 


— MANUFACTURER OF — 


FINE PIANO STOOLS 


— ALS®— 


Music Racks and Stands. 
Fleece, Felt and 
Embroidered 
Cloth Piano 
Covers, for 
Grand, Square 

and to 

PIANOS. 
Scarfs with Fronts 
for Uprights, 
A SPECIALTY, 
The Oldest and Largest House in 
the Trade 
$90 CANAL ST., near West Broadway. 


New Catalogue and Price List sent on application. 


GEORGE W. SEAYERNS, 


MANUFACTURER OF 





GRAND, SQUARE and UPRIGHT 


Piano-Porte » hotions, 


No. 113 BROADWAY, 


CAMBRIDGEPORT, MASS. 





BOSTON 
Musical Instrument Manufactory. 


@™ Send for Cata- 
logue and Price List. 


BAND INSTRUMENTS. 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 





Largest Organ Pipe Factory in the World. 
METAL AND WOOD 
Organ Pipes 


The very best made in every respect. 
A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 








JULIOS BADER & CO 


Piano Manufacturers, 


156 and 158 WABASH 


AVE., CHICAGO, ILL. 


»PATENT 





— WITH — 


“he gen Bh ecu e 
bf n't 4 
" Wale! Totty % 


Fronts for Upright Pianos. 
(Patented Jan. 9, 1883.) 


Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


cS, MUSIC RACKS, 2 
= Orchestra and Conductors’ Stands, Am 
j Artists’ Busts and Stools, 


Fitted Grand Covers of Fleece Cloth, 
Silk Plush, &c. Ga CataLocue Free. 


Imported Square Covers at European Factory Prices. Embroidered Flags and Banners. 


T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall, New York. 


STRAUCH BROSG., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 
Action Leather, Punch Leather, 


F, W, KRAFT, CUT LEATHER PUNCHEONS. 


Also Leather for + tag Glew es and other purposes. 


BUCKSKINS and CAPPING LEATHER SPECIALTIES. 
BRONZSOVILLE, KT estchester County, IW. ZT. 


UPRIGHT 
PIANO. 


THE BEST PIANO FOR _ DEALERS TO HANDLE. 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 














MANUFACTURER OF 














CORRESPONDENCE SOLICITED FROM ALL PARTS Brent ay THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS tik ‘THE ITHACA ORGAN AND PIANO if 


Are wafted triumphantly into brilliant ascendancy over 
through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years, 


CG} SWISS CHIMES A SPECIALTY. =O 


Novelty in aiifies a great feature. 





(,|PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 





all others, 


Office and Factories, stories, ITHACA, N. Y. 
J. HAYNES, General Traveling Agent. 
New York City Warerooms, 
No. 26 West Twenty-Third Street. 


The only Piano in the world that can boast of Six Unisons, two com 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of tone which must bring 





A. BAUS, Manager. the Duplex rapidly to the front. 








PALAGE ORGAN 





THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled b I 
facturer of Reed Organs in the World. Send for ta armed Catalogue to the ai 


LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 








EE. G. HARRINGTON & Co., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone, 


os 
MANUFACTURERS OF 


Square? Upright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 











#BAY STATE ORGAN wai its som 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


0. B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 
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STHEINWAY 


Grand, Square and Upright 


PIANOS. 


Sreinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case anc Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





MASON & HAMLIN ORGANS. 


A cable ——— announces that at the International Industrial Exhibition (1883) now in progress 
(1883) at AMSTERDAM, NETHERLANDS, these Organs have been awarded the 


GRAND DIPLOMA OF HONOR, 


Being. the the oon OUEST AWwAnD ranking above the GOLD MEDAL, and given opiy for EXCEP- 

ER-EXCE Thus is continued the unbroken series of triumphs of these Organs at 

EVERY GREAT WORLD'S. {INDUSTRIAL EXHIBITION FOR SIXTEEN YEARS, no other 
ican Organs having been found equal to them in any. The record now stands: 


vera” | SANTIAGO, oa” PARIS, tae | ASS S, 
AUSTRIA. CHILI. lus. Aaitatoa. FRANCK.) ITALY. |NETHERLANDS. 
ov? WAR sag 


4). 
SS > 





tt my 

Aa 

FRANCE. 
WOR 


et 


« ae 


SICIANS 


= 








—, 








Y_OF_ MU 




















a= 





IS EQUALLY EMPHATIC. “* 
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THE _TESTIMON 
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A NEW ILLUSTRATED CATALOGUE FOR 1883-4 (dated October, 1883) is now ready, and will 
be sent free, inclediag MANY NEW STYLES —the best assortment and most attractive Organs we have 
ever offered, One Hundred Styles are fully described and illustrated, adapted to all uses, in plain and 
elegant cases in natural woods, and superbiy decorated in gold, silver ‘and. colors. Prices, ®22 for the 
smallest size, but having as much pom os ae meee Reed Organ, and the characteristic Mason & Haun 
excellence, up to @900 for the largest size ifty styles between $100 and $200. Sold also for Easy 
Payments. Catalogues free, 


THE MASON & HAMLIN ORGAN AND PIANO CO., 
154 Tremont St., Boston 46 East 14th St. (Union Square), New York; 149 Wabash Ave., Chicago. 














ONLY THE BEST MATERIALS USED. 





C. C. BRIGGS & CO. 


Upright and Square Pianos. 


1125 WASHINGTON STREET, BOSTON, MASS. 


NONE BUT THE _FINEST WORKMANSHIP. 





























Vienna, 1873. 


FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 





oF FELT & SOUNDING BOARD-FACTORIES AT DOLGEVILLE,N.Y, & 





Paris, 1878. 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
ee et on, N. Y. 


2 MATERIALS, 








No. 122 EAST THIRTEENTH STREET, NEW YORK. 








BEHNING 


Square, Upright and Grand Pianos 


oo 
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WAREROOMS and 
OFFICES, 


No. 15 E. 14th ST,, 


NEW YORK. 


FACTORY, 


124th STREET 


AND 


FIRST AVENUE, 


—h- 4a iid ; —--— 


-H. BEHNING & SON-- 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful] 
for Five Years. 


Address E, McCAMMON, Cor. Broadway and North Ferry Strevt. Albany, N. Y. 


Only Successor to BOARDMAN, GRAY & CO. 





The Trade Invited to Test 


Quality and Price. 
CHASE PIANO C0., 


Manufactory and Warerooms. 


RICHMOND, INDIANA. 
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